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ADVERTISEMENT. 



The following Catalogue of the Paintings in the 
Picture Galleries of Thirlestane House consists of 
a series of Critical Notices originally published in 
the Cheltenham Looker-Oriy amplified by additions 
made from time to time as the paintings have in- 
creased in number, or opportunities have occurred 
of introducing new matter, until what originally 
consisted of brief notes and memoranda only, has 
become enlarged into a descriptive Catalogue of the 
entire Collection. 

In preparing the present new and enlarged 
edition of the " Hours," the Editor has, among 
other aids, availed himself of the very excellent 
account of the Thirlestaine House Collection pub- 
lished in The Art Unimy for September, 1846 ; in 
two or three instances incorporating the judicious 
remarks contained in that account with the original 
text, but in such cases he has uniformly acknow- 
ledged his authority. For permission thus to make 
use of the article in question, he acknowledges him- 
self indebted to S. C. Hall, Esq., the Proprietor and 
Editor of the Journal in question. 

October 1, 1846. 



HOURS 
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PICTURE GALLERY. 



INTRODUCTION. 

Of the many attractions of which Cheltenham has 
reason to be proud, there is none superior to that of Lord 
Northwick's Picture Gallery. Though not like 
public exhibition rooms, a place of universal and indis- 
criminate resort, it is yet, through the kindness and liber- 
ality of its noble owner, so easy of access to every lover of 
the fine arts, that, for all the purposes of cultivated taste 
and intellectual gratification, it may be almost so consi- 
dered. Even during his Lordship^s residence on the pre- 
mises, it is rarely closed to a respectful application, while 
at other times it is permitted to be open daily, whenever 
the weather is such as to favour a view of the rich treasures 
of art there collected together ; and the beauty and value 
of which might provoke the envy of princes. 

Under these circumstances it has occurred to us that a 
catalogue with brief descriptive notices of some of the 
principal paintings contained in the gallery and rooms of 
Thirlestane House would prove acceptable to many of the 
residents and visitors of Cheltenham — ^the more so, inas- 
much as the Collection being strictly a private one, there 
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has not, hitherto, existed any catalogue to which parties 
visiting the Collection could refer, for the purpose of re- 
calling its contents to their minds, or of pointing out 
particular pictures to the attention of those friends who 
might be about to visit the gallery. In order to accom- 
plish the task we have thus undertaken, as fully and 
faithfully as may be compatible with the above design, we 
have devoted several hours to an examination of the many 
choice and brilliant works which adorn the waUs of the 
different apartments ; and the result of these hours of 
careful inspection are here presented to the public. 

The great number of pictures contained in the Collection 
renders it impossible to give any very elaborate or detailed 
criticism, even of many of the most important of them : 
our aim, therefore, will be to indicate the character and 
quality of a few of the choicest, or most remarkable, speci- 
mens, rather than to furnish a critical review of the whole ; 
leaving it to our readers to follow out our suggestions at 
some convenient season, by a personal visit to the gallery. 

The additions which Lord Northwick is constantly 
making, and the changes of situation which the pictures 
from time to time undergo, may, in some of its minor 
details, occasionally affect the accuracy of the following 
catalogue, but as the attendant who usually accompanies 
the visitor through the different apartments will be always 
prepared to point out such additions and changes, no in- 
convenience it is apprehended can possibly result. Before 
we proceed to speak of the pictures, we must, however, 
say a few words on the premises in which they are de- 
posited, 

Thirlestane House, which was erected at a cost 
almost unparalleled, considering its size, is too well known 
to render any minute description of the edifice necessary ; 
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but as the present noble owner has made some important 
additions to the original buildings it may be as well, briefly, 
to notice the arrangement which he has adopted for the 
display of his fine collection of Pictures. The Dining 
Room, Drawing Room, and Saloon, all open, en suite, 
with the small Circular Room and the Gallery ; forming 
together a vista of above two hundred and ten feet. The 
two latter apartments were erected by Lord Nprthwick — 
the Gallery being of admirable proportions and particularly 
well lighted : it alone is upwards of eighty feet in length, 
by twenty-six wide and twenty-nine feet high. His Lord- 
ship has also recently added two other rooms, forming a 
western wing to the building, and which, though not 
entering into the vista above noticed, yet opens into the 
Dining Room and ranges with the general suite. The 
whole of the apartments are, with singular good taste, 
hung with a rich crimson-coloured flock paper, which 
throws out the pictures into fine relief, and materially 
contributes to heighten the effect ; the draperies and fur- 
niture being also in strict harmony. 

Besides the rooms just mentioned, which occupy the 
entire frontage of Thirlestane House, Lord Northwick's 
private Sitting Room and Library are, during his Lord- 
ship's absence, equally accessible to the visitor, and con- 
tain, a number of most beautiful paintings, mention of 
most of which will be found in the following pages. 

H. D. 

P.S. — In the following notes on the Pictures, technical 
phrases will be avoided as much as possible. And here it 
may not be amiss to observe, that the word colouring will be 
applied indifferently either to an arrangement of colours, 
or to a beautiful imitation of a particular object; the word 
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tone is to be understood as expressing the general hue of 
the whole — ^the result of a particular kind of illumination ; 
and the word handling^ not only to express skilful execu- 
tion with the brush, but a skilful application of touch to 
express peculiar forms. 

With these short explanations, we proceed at once to 
Thb Gallery, commencing our notices with its most con- 
spicuous picture, placed immediately facing the entrance. 



PICTURE GALLERY. 



[NOTE.— The figures prefixed to the different Paintinfta noticed in the 
following pages, have no references to any corresponding figures on the 
Pictures themselves, which are not hung according to numerical arrangement.] 



I. — ^Thb Marriage op the Virgin, Rvbens, 

From its size and subject tliis forms a bold and imposing centre 
to tbe end of tbe apartment, surromided, as it is, by a number 
of smaller compositions. It is most brilliant and barmonious, 
and the painter appears to bave bestowed a great deal more care 
and labour in its execution tban was usual witb him. Connois- 
seurs differ in opinion considerably in their estimation of Eubens 
works, in this particular — some valuing so highly that lightness 
of hand for which he was so pre-eminent, as to prefer his less 
finished productions. It is not our intention to enter into these 
critical niceties, but to enjoy and to direct the attention of our 
readers to this fine work, which affords a striking example of 
the Master's power of colouring. In addition to its beautiful 
effect, the picture is rendered more interesting from the principal 
heads being portraits of the painter, his father, and his three 
wives. The latter being painted with more elegance than usual. 
The Yirgin is dressed in white sMn; but in the style ot art 
which Eubens practised, proprieties of this kind are, unhesi- 
tatingly, sacrificed for pictorial effect. 



The works of Wilson, and one or two others of the British 
school, are quite enough to overthrow the theories of those who 
maintain that the art of colouring, as practised by the "Old 



II. — ^The Lake of Nemi, Speculum Dianae 

III. — ^The Campagna di Roma, 
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Masters/' is lost. It is a matter of regret to us, tliat nobly as 
The Lake ofNemi, and its companion picture, 2^ Campagna di 
Boma, by tbe same master, are, at present, bestowed, tbey are 
not bung in our National G-allery. The specimens wbicb tbe 
nation possesses are not to be compared with either of these 
pictures, which are of the very highest order of merit. Those 
who fancy that all modem art is at an unapproachable distance 
of the " Old Masters,*' we would leave to the " silent eloquence" 
of these two Landscapes, the aerial hints of which are of the 
utmost purity and truth, a delicious atmosphere pervading every 
part." Of the two we think the Campagna di Homa the finest 
painting. It is an honor to the British School, and whether for 
its effect, its composition, its tone, or its masterly execution may 
challenge competition with any picture of its class we ever saw, 
and is unquestionably one of the most beautiful Landscapes 
JFiUon ever painted. The " story" of The Lake ofNemi is said 
to be Diana reproaching Calisto for her jfrailty: that of The 
Campagna tells the tale of Diana and Actaeon. " In both pictures," 
says the Art Union, the figures and ruins introduced are of the 
most classical conception." Some years ago, when The Cam- 
pagna di Boma was put up for public sale, it is said to have 
been bought in by its owner for £598. These pictures, it is 
believed, have never been engraved. 

IV. — 1 Two Marine Views, with Shipping, 
v.— J E. W. Cooke. 

Compositions these of great ment, hung one on either side the 
Eubens and immediately over the WtUona. The first represents 
Dutch Coasting Boats, at high water — admirably painted. The 
second may not unappropriately be named — Stiff Breeze, and 
is scarcely, if at aU, inferior to its companion. 

VI. — Portrait of the Doge Vendramini, Titian. 

VII. — ^Portrait of the Doge's Wife, Titian. 

A smaller picture, and hung over No. VI , above the Fresco. 
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VIII. — Portrait of Peter the Great, Titian. 

A ie4 cloaj: turued up with emme^ and looped across the cuirass, 
will poiut out tills picture. 

IX. — Family Group, Vandyke. 

An infant on the lap of its granddame — ^the mother standing 
behind. This picture is, in the Art Union list, called "The Three 
Generations, said to be represented by an elderly and middle-age 
female and a child." 

X. — ^Portrait op Cardinal Fleury, Mignard. 

A cheerful countenance, painted with much expression. 

XI. — Portrait of Duchess of Burgundy, Mignard. 

XII. — Portrait of Thomas Earl of Pembroke 

AND Montgomery, Wissing. 

A whde length portrait of an active and distinguished nobleman, 
in the reign of King Williana, who employed him in ofSoes of 
hi^ trust. He is here painted in complete armour, said to be 
the costume of Lord High Admiral: hung in the centre, above 
the Fresco. 

Xni. — ^The Chevalier d'Urfe, Wissing. 

The GhevaHer d'Urf($ was one of the Knights of Malta, and 
author of the JSoman de VAatree, 

EAST WALL. 

XIV. — ^Vitellius, Tiiian. 

Believed to be one . of the Twelve Caesars painted for Gonzaga 
Duke of Mantua, whose entire collection was purchased by 
Charles the First, but sold again by the Common-wealth and 
dispersed. This Portrait is considered to be that known for- 
merly to have been in the Orleans collection. It is a fine colos- 
sal figure. 

B 2 
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XV. — L'Umana Fragilita, Salvator Rosa. 

A strange but wonderfully imaginative composition, painted in a 
masterly spirit, and with an elaboration of detail not usually met 
with in emblematical subjects, and the colouring of a full, deep, 
and mellow tone. This picture formerly adorned the walls of 
the Grhigi Palace, at Some; and is thus described in Lady 
Morgan's L^e and Times of Salvator Bosa, where we are told 
the picture was purchased from Salvator Rosa by Don Maria 
Grhigi, brother to Pope Alexander VII. "L^Umana Fragilita 
represents a beautiful girl seated on a glass globe; her brow 
was crowded with flowers, the fairest and the frailest ; her arms 
were filled by a lone infant, which she appeared to caress, while 
its twin-brother, cradled at her feet, was occupied in blowing 
air-bubbles from a tube; a child, somewhat older, was mis- 
chievously employed in setting fire to a wreath of flax twined 
round a spindle ; above this group of blooming youth and happy 
infancy, with wings outspread fspennachiatej and threatening 
aspect, hovered the grim figure of Death, dictating the fol- 
lowing sentence : — ' Conceptio culpa, nasci poena, vita labor, 
necesse mori.' The label affixed to this painted aUegoiy, called 
the picture FUnuma FragUita,^^ 

XVI. — II CoNDOTTiERE, Guercifio. 

A spirited half-length of a warrior, in complete armour, said to be 
intended for one of the leaders of the "Free Companies," or 
" Lances," whose achievements occupy so prominent a place in 
the history of the Italian States during the middle-ages. It is 
brilliantly coloured, and was formerly in the gallery of Sir 
Simeon Clarke. 

XVIL — ^Virgin, Child, and St. John, with a fe- 
male figure presenting a cup or chalice, Titian, 
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XVIII. — A Holy Family, Raffaelle. 

A circular picture, painted in a superior manner. Its subject 
representing the Virgin holding the Saviour to St. John, who is 
offering worship. The head of the Virgin is eminently beauti- 
ful; so, indeed, is that of St. John, whose whole figure is 
exquisitely expressed. 

XIX. — Vespatian, l\tian. 

A companion portrait to No. 14, and supposed to be from the 
same collection. The expression of the countenance savage and 
vulgar, and characteristic, as could well have been desired. 

XX. — Musical Party, Qiorgione. 

A very fine picture of the Venetian School : painted with a great 
deal of breadth, and with that "deep-toned brightness" for 
which the masters of this school were so famous. It is colored 
with great richness and brilliancy. The party is composed of 
a young man playing on a musical instrument, and two females, 
all seated on the ground, in a landscape adorned with buildings 
and a lake. If ever the perfect idea of the golden age were 
realized, it is in this charming production : the elegant repose, 
the lovely pastoral beauty of the females, the grace of the male 
figure, aU imbued in the most magical tone of colour, contribute 
to the creation of an inspiration of Art, truly enchanting. This 
picture when last submitted to public sale was bought in at 

jei,ooo. 

XXI. — Christ's Charge to St. Peter, L. Carrad. 

A large and effective gallery picture, ranking among the best of 
Carracci's works. Its subject represents the Saviour in the 
midst of three of His Disciples, pointing to the Cup of the Holy 
Eucharist, held forward by an Angel. The right hand figure is 
intended for St. John, and the prostrate one for St. Peter. In 
the back ground is a view of St. Pet«r. 
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XXIL — ^The Virgin, Child aj^d St. John, Ftol- 
Bartolomea. 

A circular pictise, St. Joha holding «i cup. But these ere a 
chiss of pictures which are so hacknied by the dd painters, that 
unless there appears some extraordinary excellence indeed dis- 
played, we must dismiss them without parUcular notice. 

XXIII. — A Holy Family, Schedone, 

This is a small oval picture of high diaracter : the infant Christ 
recumbent holding a cross. The brilliancy and silvery tone of 
the flesh is exceedingly beaotifuL The hand of the Virgin also 
strikes us as peculiarly fine. 

XXrV. — Sea View, with Shipping, Backhuysen. 

XXV. — Views of Ullbwatbe LAKB, GrZ(w^. 

Two large paintings hung lugh over the chimney piece. They 
tore accurate delineations of the soeneiy represented, with its 
titmosphere of lights and shadows fiiithfuHy presenred^he treat- 
ment and manner quite in the iityle of this once popular artist. 
The view in the second pietise appears to be taken from the 
end of the vspper rea<^, appoAije Pkoe i'ell, an abrupt hiU i^wn 
on^he left. 

XXVI. — Apollq and Paphne» N. Powsin. 

The artist appem to have dios^ for representation the moment 
when Daphne, overtaken by Apollo, escapes his embrace by being 
changed into a burel — ^the Metamorphosis having, seemingly, 
just commenced. The picture is highly esteemed, and was 
formerly in Lord Badatock's .coUeotion. 

XXVII. — Portrait of the Duke d'Urbino, Raf- 
faeUe. 

We are among those who think Sir Joshua Beynold's criticism a 
sound one, when he said that Baffaelle was not the same man in 
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his e^l pictures that he was in his hirger works. There are 
many small pictmies of Eaffaelle's which, had he painted nothing 
else, would hare given him but an indifferent reputatioti. People 
are, however, so fascinated with a great mnWy that they affect to 
see that which they imagiile they ought to see) in all the works of 
this great painter. We are quite aware how easily the small 
picture of 2^ Three Graces, in the possession of the late Earl 
Dudley, the pictures in the Louvre, Idid o^e or two others, might 
be quoted against this opinion ; but these fonsi the exceptions to 
the mass of his smaller works, and to this list of exceptions, we 
must also add the Portrait qffke Due ffJJrbvm, It is, in every 
way, worthy the great reputation of the great master, whose 
name it bears ; and is, undoubtedly, a much finer picture than 
the portrait of the Pope, by Baffaelle, now hanging in our Na- 
tional Gallery: and even if it did not possess the charm of 
Eaffaelle's name would be sure to attract attention. It has great 
expression, is beautifully painted, and finished so elaborately, and 
with such a minute attention to detail, as to be truly surprising. 

XXVIII. — Triumphal Procession^ A. Mantegna. 

Crowded with figures, but to what particular event referring, if 
any, we know not ; and for want of a key to the subject the 
picture loses much of its interest to the mere spectator. 

XXIX. — ^The Miseries of War, P. Wouvermans. 

Intended to depict the sufferings of the Low Countries during 
the troublesome times of Philip 11., of Spain. It is unquestion- 
ably one of the iinest specimens of the master — ^bringing the 
painful scene, which tx)nstitutes its subject, vividly before the 
mind, and paSnted with liiat earefiil att^tion to the details, 
always remarkable in the productions of this artist. This picture 
was so higUy estimated in the Low Countries, where Lord 
Northwick met with it, that Leopold, on being informed who 
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had become its purchaser, is said to have interfered to prevent 
its leaving that country ; but its noble owner could not be per- 
suaded to relinquish his valuable prize. 

XXX. — ^Virgin, Child and St. John, Raffaelle. 

The colouring excellent. 

XXXI. — Virgin and Child, with Angbl in the 
Clouds, Comegliano. 

XXXII. — ^Thk Four Doctors of the Church, 

P. P. Rubens. 

A large gaUery picture representing St. Jerome, St. Gregory, 
St. Ambrose, and St. Augustine. The colouring rich and gor- 
geous, with a great deal of elaboration throughout, particularly 
in the draperies. 

XXXIII. — The Holy Family, Garofah. 

Mary and Joseph kneeling over the infant Jesus placed in a 
cradle between them. 

XXXIV. — ^Dead Christ, the Two Marys, and 
St. Francis, A. Caracci, 

The introduction of two cherubs at the Saviour's feet in quite a 
different tone and colour to the other portions of this picture 
have a strange effect, heightening, by contrast, the livid expression 
of the principal figure. 

XXXV. — The Vision op St. Gregory, Master 
WUliam^ or Stephanus of Cologne. 

A highly-curious and interesting subject, and an admirable ex- 
ample of the state of the Fine Arts at the close of the fourteenth 
centuiy. The Pope and his attendant priests are kneeling at 
the altar, where the miracle is exposed to view, and a crowd of 
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ofker figures, real and representative^ throng the right aud left 
hand side of the picture, backed by others having the glc»y 
round their heads, painted in gold, much after the missal or 
iUmoainated style of the age» the prevailing taste for which is 
abo apparent in other portions of the composition. 

XXXVI. — Family Portraits, Gonzales. 

XXXVII. — Dance op Sylvan Nymphs, Gcwpar de 
Orayer. 

The grouping of the figures and the harmonious colouring in 
this picture are excellent. Gasper de Crayer's easel pictures are, 
we believe^ rare. This was formerly in the Le Brun Gallery, 
and has been engraved. 

XXXVIII. — St. John, Guerdno. 

We think highly of this picture : it is a most beautifully painted 
head, with a fine broad effect of light and shade. The hands, 
though rather large, are finely painted. 

XXXIX. — ^Bishop Blaise, St. John, and St. 
AuGUSTiN, Fra. Bartohmea. 

Three highly coloured whole length figures forming a large pic- 
ture, not in itself possessing much interest, but of considerable 
merit in an artistio point of view. The draperies are most 
elaborately wrought : upon those of the right-hand figure, espe- 
cially, great labour has been bestowed, the margin of his robe 
being crowded with subjects. 

XL. — Canal View, Venice, Canaletti. 

There is so great a similarity in the subjects of Canaletti's pencil, 
that it becomes difficult to particularize individual pictures. 
The subject of this is one with which all persons, accustomed 
to visit collections of works of art must be quite familiar ; and 
there is nothing in the treatment or execution requiring particu- 
lar notice. 

c 
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XLI. — Portrait of a Gentleman, habited in 
black, A. Del Sarto. 

XUI. — St. Jerome awoke from his Meditations 
BY AN Angel, II Spagnoletto. 

The figure and attitude of tlie Saint are well conceived. Dis- 
turbed in his meditations he is in the act of turning towards the 
heavenly visitant, who ia seen with outspread wings blowing a 
trumpet. This painting is in good preservation, and considered 
an exoeUent specimen of the master. 

XLIII. — ^The Triumph of Silenus, Jordeans. 

Painted much in the manner of Eubens, but more heavy. The 
jolly old demi-god is represented borne aloft by a troop of rois- 
tering bachanaLs, and attended by numerous satyrs, forming a 
procession, which is led by Bacchus, Ceres, and Mora. 

XUV. — ^Landscape and Figures, Karl du Jardin. 

A very pleasing picture indeed. The principal figures evince 
great artistic skill, and are admirably treated. 

XLV. — St. Jerome awakened by an Angel 
Sounding a Trumpet, Chiercino. 

Displays a bold and masterly effect of light and shade, and is 
peculiarly rich in colour. This picture was in the Orleans Gal- 
lery, and has been engraved in that collection. It is a small 
cabinet gem hung low, and must not be mistaken by the visitor 
for the St. Jerome, No. XLII., noticed above. 

XLVI. — Portrait of the Emperor Charles the 
Fifth, Rubens. 

A large half-length portrait of this celebrated Monarch, painted 
in the allegorical fashion of the artist's time. 
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XLVII. — Venus and Cupid, Pardenone. 

XLVIII. — ^Portrait of Clement XI., C. Maratti. 

XUX. — ^Portrait of a Gentleman in Univer- 
sity Robes, P. Veronese. 

L. — ^Portrait of Pope Innocent X., Velasquez. 

This has great yigour of character, and is painted with a bold 
masterly touch. The Duke of Wellington has also a portrait of 
Innocent the Tenth, painted by the same artist. 



Exquisitely painted, and affording beautiful examples of a class 
of composition, in the execution of which this artist ranks still 
unrivalled. 

LJII. — ^Portrait of Dr. Harvey, Gerard Dow. 

One of the most exquisitely finished heads we ever saw ; and 
executed with all the delicacy of a miniature ; for such as delight 
in this style of art this picture offers the greatest attractions. 



LTV. — ^The Judgment of Paris, P. P. Rubens. 

It is himg too high up to admit of careful artistic examination ; 
but its subject is not one which, in the present day, excites much 
interest with the public. 

LV. — ^The Penitent Magdalen, Guido. 

There is an expression of devout pathos in this picture, which 
also merits particular notice for the harmonious arranjgement of 
its lights and shadows. "This painting was formerly in the 
Caprara Palace at Bologna." 




Fruit and Flower Pieces, Van Os. 



SOUTH WALL. 
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LVI. — Cardinal Borromeo, Chddo. 

The attitude^ expression, and ooburing of this picture are entitled 
to especial notice. 

LVII. — Full Length Portraits op Pierre Both, 

FiBST GroVEKNOE OP Batavieb, AND HIS WiPE, with an 
attendant holding an nmbreUa oyer their heads, is an ertraordi- 
nary painting, by Ouyp, The landscape in this picture is a mere 
accessory ; and the work derives its chief interest from the un- 
usual nature of the subject for this painter, and from drcum- 
stfkices connected with its history, recording as it does a 
remarkable instance of Dutch enterprise ; allusive to which we 
have the Dutch Meet at anchor in the distance. 

LVIIL — Portrait of Baldazar Castiglione, 
Parmegiano. 

LIX. — ^Warrior after a Combat, Georgione. 

LX. — ^Portrait of Madlle. Ludens, P. P. Rubens. 

LrXI. — ^RuRAL Felicity, N. Berghem. 

A truly beautiful picture, harmonious and brilliant in effect, and 
painted with great care and freedom. The scene depicted is 
truly arcadian, and the flocks and dancing shepherds are exqui- 
sitely grouped. This splendid work is not, at present, well 
hung: it requires a stronger light to render its beauties fully 
manifest. 

NORTH SIDE. 

LXII. — Don John of Austria, Son of Philip IV, 
Velasquez. 

An admirable full-length, the colouring brilliant, and the whole 
figure highly effective and imposing. Its noble subject took an 
actiye part in quelling the Massaniello insuirection, and in other 
wars of his time. ^ 
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LXni.— Thb Quarrel brtwebn Buckingham 
AND Cardinal Wolsey, Hart. 

This picture must be fresh in the reoollectioii <^ all who are in 
the habit oT^iang the exhibition of the Bqyal Academy. It is 
full of talent, and contributed in no smaU degree, to raise the 
repntatiosx of the artist, who has not long been ekctedan associate 
of the academy. The company in which it is now hung is a yery 
severe test of its merits ; yet it suffers but little, if at all, from 
the comparison. 

LXrV. — ^LucRBTiA, Qmdo. 

Very sweetly and delicately painted. The pearly hue of the flesh 
has a charming effect in comjiarison with some of the rich and 
disep-toned works by which it is surrounded. 

LXV. — Christ and the Woman of Samaria, 
Ouerdno. 

Companion to the Samson and the Eonycamb, XCY ; possesong 
the same fine qtuiliisfi8» said altogether a mwst emodimt pieture. 

LXVI.— St. John, Carlo Bake. 

The surprising beauty of iMa admirable work, vMiur for 
colouring, breadth of effect, or exquisite finish, renders all 
eulogy .supeiAuDUB. The most aooompliaked <xmiQmeiar9 and 
the most superficial lover of the art, would be alike attracted by 
it. The Apostle is represented as in the act of writing the 
Apocalypse. It was purchased by Lord Northwick at the great 
sale of the collection of Sir Simon Clarke. 

LXVII. — The Storming of St. Stephen, ijhrafalo. 

A large historical picture well worthy attention, A vision of 
the Saviour and the Father sunoonded by Angeb, appears in the 
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LXVIII. — Girl with the Horn Book, Schedone. 

A picture so wdl known from the number of engravings which 
haye been taken of it that it needs no description here. " It was 
formerly in the Boyal Palace of Capo de Monte, at Naples." 

LXIX. — ^The Adoration of the Three Kings, 
H. and J. Van Eycke. 

The portraits of the painters are seen through the casement win- 
dows. Philip the Qood is represented as the principal Magi, 
and it is probable the other figures are also portraits. The 
picture is finished with care, and its colouring mellow. 

LXX. — ^Raffaelle and Fornarina, 8. delPionibo. 

Esteemed a picture of high yalue and interesting, as well from 
its subject as ii» merits. 

LXXI. — Lot and his Daughters, Velasquez. 

A large gallery picture, boldly and yigoursly treated, but an un- 
pleasant subject. There is a fine eiq)ression of mingled wonder 
and alarm in the countenance of the daughter, who appears 
pointing to some object in the distant landscape. 

LXXn. — Holy Family, Andrea del 8arto. 

A fihftmm'ng picture of the Virgin Child and St. John, though 
rather deep in its tone. There isT a joyousness of eiq)ression in 
the countenances, not usual in similar compositions. 

LXXin. — A Cavalier on a White Horse, 
N. Berghem. 

A cabinet picture of great merit. The GayaHer, richly capari- 
soned, seems halting at a wretched hut, propped up against a tree. 
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LXXIV. — Cows AND Woman Returning from 
Milking, P. Potter. 

A small painting, but of considerable merit, and in whicb a 
truthful fidelity to nature is most observable. 

LXXV. — Soldiers Casting Lots for the Gar- 
ments of Christ, Salvator Rosa. 

' Painted with " a gloomy austerity of character." In the fore- 
ground are two soldiers earnestly engaged in casting dice, and 
in the distance a wild mountaineous country, surrounding a tur- 
retted city on the margin of a lake. 

LXXVI. — Calm, Vandervelde. 

This pretty little picture was exhibited in the British Institution 
in 1837. 

LXXVII. — ^Jacob placing the Speckled Wands 

BEFORE THE ShEEP OF LaBAN, Murillo. 

This is a very extraordinary picture in regard to its treatment. 
The size of the canvass is so large in comparison to the size of 
the figures, that it might ahnost be considered as a landscape ; 
but there is such a concentration of effect on the figure of Jacob, 
as shows at once that this was not the intention of the painter. 
The Figures and the Sheep are most beautifiiUy painted; and 
the whole picture has that harmony in the colouring, and that 
peculiar tone, for which Murillo is so justly celebrated. The 
Landscape portion of this picture ut considered by judges, emi« 
nently qualified to form correct opinions, to have been painted 
by Iriarte, the elder, a contemporary of Murillo, and known to 
have frequently assisted him in his Landscapes. This painting 
was formerly in the St. Jago Palace, at Madrid, where it formed 
one of a celebrated series ; another, from the same series, is said 
to be in the possession of the Marquis of Westminster. 
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LXXVIII. — ^Thi Convalescsnt, MuJreatfy. 

In addition to its own merits, has become an object of peculiar 
interest, from the dreumstanoe of the Metropolitan Society of 
the Art Union haying awarded a thousand pounds for the pur- 
pose of having it engraved by Mr. Doo, the first line engraver of 
the di^; for which puipaae a London artkt has lately taken a 
copy of the picture — £ar which copy he was to receive two hun- 
dred guineas. The ConvaleseetU belongs to a dass of pictures 
which Dr. Waagen, in his Work on the Fine Arts of this country, 
asserts, form the peculiar character of the British school. In 
senthnent and feeling its merits are of the highest order. The 
want of tone in Webster's picture. No. LXXX, will be at once 
apparent, by a comparison with this, the tone of which is indeed 
excellent. The sickly attenuated features of the invalid soldier, 
the position of the hand, and the general state of rdaxation and 
debility, evident throughout his frame, are all finely conceived 
and executed. Seated by his side, is a female, in whose counte- 
nance are ducted anxiety and care, and who seems affectionately 
watching the progress of her husband's decease. In the fore- 
ground are two youngsters wrestling, not less admirable in 
artistic excellence than the principal figures; while the little 
figure, apart from the general composition, is, in itself, a perfect 
gem. The visitor cannot too narrowly examine, or too much 
admire this picture, for it is one of which the British school will 
have reason to be proud. 

LXXEX. — Interior of a Chemist's, or Alche- 
mist's Laboratory, Teniers. 

Beautiful in tone, and admirable in exacatiGai. The handling of 
the various utensils, and otiier objects with which this picture is 
filled, cannot be too strongly commended: it is perfect. A 
A young painter could not possibly have a better study than this 
for the acquirement of this portion of his art. " The Chemist, 
the principal figure is standing near a sand-heat on the right- 
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hand in front, where numerous idembics and utensib are distri- 
buted ; a spaniel reposing near them is very spiritedly touched ; 
three assistants are employed at a furnace behind* and a boor is 
looking from a window above. This noble cabinet picture was 
formerly in the collection of the King of Spain, and is cited by 
Cumberland. It was brought from Spain by Prince Joseph 
Bonaparte, and was subsequently in the possession of the late 
Admiral Lord Badstock." — Christie's Catalog, 1838. 

LXXX. — ^Thb Breakfast — or as it has been equally 
appropriately namedi — Thb Duncb Punished, 
Webster. 

A picture this full of homely nature, painted with great truth 
and power of imitation. The character and expression of the 
various persons introduced are very good. The effect of this 
picture will much improve by tone : at present it is too raw. 

LXXXI. — ^Jacob blessing Manasseh & Ephraim, 
the two sond of Joseph^ Ouercino. 

A noble gallery picture, in a broad and vigorous style. The boy 
on the left kneeling, with his hands crossed on his bosom, is 
exquisite both in sentiment and effect. 

LXXXII. — I^Lbrmit in Devotion, 8. Rosa. 
LXXXm. — Cows IN A Landscape, Vandervelde. 
LXXXIV. — Horses held by a Youth, A. Ouyp. 
LXXXV. — ^HoLY Family and St. Francis. 

The infant Saviour laying hold of the Cross. It seems to be a 
matter of doubt who painted this picture; and as we are not 
among those who first turn to the catalogue to ascertain who is 
the painter, before we make up our mind whether the picture is 
to be regarded with admiration or not, we are not disposed to 
become its godfathers. It is enough for us that it is a fine pic- 
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ture. The figure of the Christ is of extraordinary merit— 
beautifully drawn and beautifully coloured; and in its character 
and expression excellent. 

LXXXVI. — ^Thb Nativity, Bassan. 

A small picture crowded with figures, highly finished — a group 
of Angels above. 

LXXXVII. — An Equbstrian Portrait of Don 
Louis de Haro, Velasquez. 

Don Louis de Haro, Marchese del Carpio, Minister to Philip IV, 
at the treaty of the Pyrenees, 1658. One of the finest equestrian 
portraits, and certainly the best painted head from the hand of 
Velasquez we ever saw. Vandyke himself, great as he was in 
portraiture, never exceeded this. In all its arrangements, in its 
colour, its light and shade, and in its tone, it displays the most 
consummate skill. If it has a fault, it is that the shadows about 
the horse are a little too brown ; but for this the harmony would 
be perfect. The painting is imposing in design, and masterly 
in execution, and there are few equestrian portraits of this 
magnitude and importance by Velasquez, even in Spain, to com- 
pete with this." 

LXXXVni. — ^Pbnitent Magdalen, L. da Vinci. 

A beautiful figure, beautifully painted with all the delicate and 
careful finish, and the exquisite transparency of colouring for 
which this early master has ever been most hig)dy esteemed. 
Before the Magdalen is a broken coronet, and at the top of the 
picture is the inscription — Melius eat i^are in Jehota, qwm 
cor^idere in principibua, 

LXXXIX. — David with the Head of Goliah, 
Caravaggio. 

This picture has a remarkably fine broad effect of light and shade, 
and appears to be admirably painted. 
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XC. — ^WoMAN TAKBN IN Adultbry, Georgioue, 
A very ricbly toned and carefdlly finished picture. 

XCI. — Mary Magdalen, Titian. 

Gould this picture have been seen in the same state as when it 
left the easel of the painter, it would, doubtless, be considered 
one of this master's most capital works. Its colouring is exceed- 
ingly brilliant. Yet it appears to 'us to have suffered at some 
time or other from injudicious cleaning, or from the practices of 
ignorant or unprincipled dealers. It was formerly in the fsonous 
Orleans collection. 

XCIL — St. John, L. da Vinci. 

Comparing this with The Penitent Magdalen, No. LXXXVIII., 
there can be no doubt as to the master. The two form an ad- 
mirable pair. 

CXIII. — ^Portrait of Count d'Egmont, A. Ouyp. 

A full-length portrait dressed in black. 

CXIV. — ^ToBiT AND THB Angbl, Rembrandt. 

An exceedingly fine specimen of the style of Bembrandt — a 
painter who sometimes carried his passion for painting a power- 
ful effect of light to such a degree, that every part of his picture 
was sacrificed for one particular spot of light. In this of IhHt 
and the Angel, however, all the parts can be seen distinctly. It 
has a wonderful effect of light and shade, and is most beautifully 
toned ; and there is a richness and brilliancy of effect throughout, 
which will be sure to commend it to the attention of eveiy one. 

XCV. — Samson and thb Honeycomb, Guercino. 

The whole of this picture is finely painted ; and while that grand 
or general idea of nature, so essential to compositions of this high 
class, is admirably represented, yet individual nature in the 
detail of the various parts, has not been lost sight of. For our 
own tastes there appears rather too great a preponderance of cold 
D 2 
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colour, or, perhaps, we dioiild rather say, not quite enough of 
what painters call balance in the arrangement of the oobnrs ; but 
this «s, after all, a minor consideration. The figure of Samson 
is truly beautiful, and the draperies with which he is clothed are 
equally good. This chrf d^ofuvre of Gnercino once adorned the 
grand saloon of the Colonna Palace at Borne, forming the com- 
panion to The Return of the Prodigal Sou, by the same master. 



The foregoing pictures are all hung on the walls ; but in addition 
to these the Gallery contains many works of rare merit, placed upon 
screens in different parts of the room : they are, indeed, among the 
most attractive in Lord Northwick's collection, and as richly entiUed 
to distinct notice as any of those ahready enumerated. These we 
shall number according as they are at present arranged. 

SCREEN No. 1. 

XCVL — Milton Dictating Paradise Lost, 
J. Nash. 

A water-colour drawing of ike Poet and his two daughtersi very 
beautifully executed, and telling its stoiy most affectingly. 

SCREEN No. 2. 

XCVII. — ^Portrait of Mrs. Barrington, Sir J. 
Reynolds. 

Painted with great delicacy and quite in Sir Joshua's style. 

XCVIII. — Antiques, Van der Doez. 

There is some good colouring in these examples of the eariy arts. 
What the subjects are we know not. Originally they most pro- 
bably formed volets or wings to some larger picture. 

XCIX. — ^Peasant Boy with Basket, Murillo. 

Painted with considerable vigour — a sketch which may be war- 
ranted from nature. 
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SCREEN No. 3. 

C. — ^Thb Desgbnt from thb Cross^ or, perhaps, 
I^ore properly, The Preparation for the En- 
tombment, Sebastian del Pixmbo. 

A glorious CQmpoeition tliis^ breathing throughout a sentiment 
of poetic grandeur, such as distinguished the works of some of 
the old masters when handling subjects of a religious character. 
The figures are all beautifully drawn, the grouping is admirable, 
the colouring perfectiy brilliant, and the general tone of the pic- 
ture exceedingly rich. In the left-hand compartment which 
seems to represent the Appearing of Christ after his resurrection, 
the full-length figure of the Saviour is a masterly effort. The 
companion wing seems to be the Betrayal. 

CT. — "1 Two Holy Families, one a Virgin and 
GIL— J Child, by Corregio. 

cm. and CIV- —Wild Fowl, Teniers. 

Subjects which will be sure to elicit the admiration of every 
naturalist, so admirably true are they in the forms, attitudes, and 
actions of the birds to their respective originals. 

CV. — St. John Meditating in the Wilderness. 

Apparentiy a veiy beautiful picture, but in its present Bitoation 
impossible to be seen. It ha8.a glass before it and is placed at 
the back of the S. del Fiombo, No. G. 

SCREEN No. 4. 

CVI. — ^Portrait, life size, Salvator Rosa. 

Painted in a bold slap-dash style, very characteristic of the master. 
CVII— Portrait of Paul IV, Titian. 

CVIII. — Portrait of the Doge Venieri, T&ifo- 
retto. 



30 

SCREEN No. 5. 
CIX. — ^Madonna and Child, Francia. 
ex. — ^HoLY Family, with Partridges, Bellini. 
CXI. — ^Madonna and Child, L. da Vind. 

The head of the Virgin seems beautifully pamted, and has a very 
sweet expression. The last three Nos. are on panel, and being 
placed on the same screen, form a group well worthy the careM 
attention and study of the young painter. 

SCREEN No. 6. 
CXII. — Apollo, A. Caracci. 

The god just alighting on the earth ; exquisitely painted, and the 
wind-borne draperies flowing and graceful. 

CXIII. — ^Virgin Child and St. John, L. Caracci. 

The infant Saint has his fhepherd staff, labelled with the inscrip- 
tion, Hcce Agnm Dei, 

SCREEN No. 7. 

CXIV. — Landscape, G. Fomdn. 

This picture was purchased by Lord Northwick at the recent 
sale of the collection of Horace Walpole, at Strawberry Hill. It 
is replete with that grace, and almost solemn feeling in its tone, 
. which seems a kind of scenic twilight, remarkable, as contribut- 
ing to that air of grandeur so peculiar to the landscapes of 
Oaspar Poussin. 

CXV. — Portrait of Himself, A. Vandervelde. 

A well-painted and carefully finished head, with a good deal of 
individuality about it. The draperies are excellent. 
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CXVI. — Rocky Sea Shore, S. Rosa. 

A composition supposed to represent the scenery in the en- 
virons of La Cava, near the Bay of Salerno, where Salvator Bosa 
passed his early days." In the foreground are three figores 
standing out in fine relief on a mass of broken stone ; and on the 
right, a wild and picturesque succession of rocks, stretching out 
far into the bay. The colouring is very unlike that of the gene^ 
rality of Salvator's pictures. 



Charmed by its rich and truly captivating treasures, we have 
already spent more hours in The Qalleby than we had originally 
intended, though we have left many admirable works altogether un- 
noticed, and have passed by others with a bare " nod of recog- 
nition." Having, however, completed our survey, we now quit, for a 
time, this witching apartment, and enter the small 

CIRCULAR ANTI-ROOM, 

which connects the new building with the old. This little cabinet 
contains many choice gems of great interest and value to the virtuoso 
and the archaeologist; but as our immediate business at present is with 
the productions of the easel, we must pass by those of the lapidary 
and the sculptor, taking the paintings in the order of their present 
arrangement. 

CXVII.— Portrait of Henry VIII., Holbien. 

CXVIII. — Rembrant in his Study, Fraser. 

An exceedingly dever sketch, with a very good arrangement of 
light and shade. 

CXIX. — Cattle Piece, Van der Bosch. 

A landscape, with figures of cattle and a woman milking, veiy 
rich in colour. 



CXX. — Portrait of Dante. 
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CXXI. — Portrait of Madllb« Ludens, Rubens. 
FoBsesses a veiy pleasing ooantenaiioe» and the flesh is painted 
with great deamess and brilliancy. 

CXXn. — ^ViBw OP THE Town of Nimeguen, Vander 
Heyden. 

A picture formerly in possession of Van Lanker. So ricli in 
in its details and imitations, that it is a matter of astomshment 
that any eye could direct the execution, or any patience endure 
the completion of so elaborate a performance.*' — Fan Lanker^s 

CXXIII. — ^Portrait of Mary Queen of Scots. 

CXXrV. — Landscape, with a large Bmlding in the 
distance, O. Poussin. 

CXXV. — Perseus and Andromeda, Dominichino. 
The figure of Andromeda is beautifully finished, but the op- 
positioii of liglit and shade throoghoat the whole picture, strikes 
us as being a little too Tudcnt. 

CXXVI. — ^Man in a Black Cap, A. Caracci. 

CXXVII. — Youth in a Fancy Dress, with a 
Hat and Feather on his head. 
We know not wfaa was the pamter of this |;»cture, and had not at 
the moment we were observing it, an opportunity of enquiring. 
It is, however, remarkably good, both for colour and effect. The 
jM Umitm says It has been attributed to €arb Dolce." 

CXXVIII. — Head of Gaston db Foix, Georgione. 

CXXIX. — ^Marine View with Timber Waggon, 
Bonnington. 

Affords an excellent specimen of this artist's dear and trans- 
parent style. 
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CXXX. — Curious old profile of a Female Head. 

Said to have been an ancient fresco painting, removed by Prince 
Poniatowski from the ruins of Titus' Baths at Kome. Interest- 
ing, as showing the state of the fine arts at the period of its 
execution. 

CXXXI. — ^Portrait of Gentleman wearing a ruff. 

CXXXIL — ^WooDY Scene and Landscape, Percy. 

CXXXIII, — Portrait of Justus Souterman, 
Vandyke. 

This is a very fine portrait, and appears to be painted with great 
freedom ; but it is placed too high for minute examination as to 
its execution. The general effect is excellent. Justus Souterman 
was the ear^ friend and fbHo^-pupil of Vandykes, and was him- 
self an artist of considerable talent. 

CXXXrV.— Baptism of the InfAnt Saviour, 
Barocdo. 

A very dev^ little sketch, spkitedly touched, as if a study for 
some larger work. 

CXXXV. — Landscape, Cattle going to Water, 
J. Both. 

CXXXVI — ^Portrait of a Dutch Burgomaster, 
J. Oayp^ 

CXXXVTL — Mary Magdalen 'midst the Pleasures 

of the World, L. de Leyden. 

A quaint old painting — the figures in the costume of the time : 
interesting as illustrating the state of the arts in Holland, in the 
early part of the 16th century, and valuable on account of the 
rarity of the easel pictures of this artist. 

e 
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CXXXVIII. — ^WooDY Landscape, RuysdaeL 

CXXXIX. — Antique Female Head. 

An ancient fresco from the Titus' Baths : a companion to No. 

cxxx. 

CXL. — Portrait of Antonius db Flavius, 
A. Caracci. 

An admirable profile, excellently painted. The for tippet also 
deserves notice for its very elaborate finish, which will bear mi- 
croscopic examination. 

CXLI. — Landscape, with herd of Cattle, Berghem. 

A masterly composition, painted with a fine broad effect of light 
and shade, the colour peculiarly rich. 

CXLII. — ^Portrait of a Lady, in a ruflF, J. Cuyp. 

Apparently painted from the same model as a similar portrait, 
by the same artist, in the upper room. 

CXLIII. — ^MouNT Parnassus, Julio Romano. 

A fanciful composition, in which Apollo and the Muses, accom- 
panied by a number of other figures, said to be intended for 
immortalised Poets, are introduced. The Castalian fountain is 
seen flowing down the mount in front. 

CXLTV. — Landscape, G. Poussin. 

One of the sweetest compositions in the collection. Two figures 
in a foreground of marvellous beauty; but a stronger light is 
required to bring out the exquisite details of this picture than it 
obtains in its present situation. 

CXLV. — ^Portrait of Queen Elizabeth, HoU 
Mens. 

Painted apparently when the Virgin Queen was young. 
CXLVI. — ^Triumph of Galatea, P. Lauri. 
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CXLVII. — Landsoap]^, with the Flight into 
Egypt, Claude. 
* A beautiful little composition. 

CXLVIII. — Portrait op a Gentleman, in a lace 
friU. 

CXLIX. — ^Portrait of a Youth, Chreuze. 

Very sweetly painted, and with a softness and delica(^ of expres- 
Aon rarely surpassed. 

CL. — Sketch of the Head of a Female, in Raf- 
faelle's " Incendio del Borgeo," Sir J. Reynolds. 

''This study, size of the original head, is painted by Sir Joshua 
with great spirit, having all the character of the original.** It 
was fbimeriy the property of Sir Thomas Lawrence, by whom it 
was highly prized. 

CLI.— Vertumnus and Pomona, N. Maes. 

Painted on copper. Two females seated on a bench, with a 
basket of fruit before them on the ground — ^very highly coloured. 

CLn, — ^Theatre and Ruins. 

A oon^podtion oiowded with fignpss, apparently celebrating some 
festival or ancient games. 

CUII. — Landscape, with the Flight into 
Egypt, Bolognese. 

The Holy Family, ministered to by Angels, form a group in the 
k immediate foreground. 

Besides the pictures here enumerated, there may be in this cabi- 
net of gems a few others which may have escaped our notice, but 
these the attendant will be, at all times, prepared to describe. 

E 2 
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THE DRAWING ROOM. 

CLIV. — Clblia and her Companion Virgins, 
escaping from the Camp of Porseima, Prirmttizzo. 

Curious, as showing the state of historical painting at the period 
of its execution. The composition is spirited and the colouring 
good, that of the foreground particularly so. The paintings of 
this master are considered rare. 

CLV. — ^Landscape, with Buildings and a group of 

Figures on the Sea-shore, Claude. 

The reflection of the light upon the foreground in this picture 
deserves to be particularly noticed. 

CLVI. — River Scenery in Holland, Ruysdael. 
CLVII. — ^Large Sicilian Landscape, HBohgnese. 

In the foreground is pictured The Rape qf Proserpine^ in con- 
nection with which a number of figures are introduced, but the 
story is rendered subservient to the landscape; in the distance 
are seen Etna, and a chaotic assemblage of rocks and waves. 

CLVIII. — Portrait of a Lady. 

CLIX. — Study of a Female Head, adorned with 
flowers, Brockey. 

CLX. — ^Merry Making at an Inn Door, Jan Miel. 

CLXL — ^Venus Reclining. 

CLXn. — Christ Bound, guarded hy a Soldier 
with a drawn sword, Tintoretto. 

A large picture hung over the Library door, but the merit of 
which entitles it to a more prominent place. The body of the 
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Saviour is very finely painted indeed; and for the sake of 
heightening the effect designed by the artist, it is painted on a 
very light key, with very little depth of colour ; and this effect 
is again assisted by its being surrounded with colours of great 
richness. It may be objected to this mode of treatment, that no 
Uvinff body could present such an appearance, and, therefore, 
there is a degree of unnaturalness in the picture, which must be 
considered as a defect. But to this objection it may be answered, 
that it was the intention of the artist to convey, as far as his 
means permitted, the divine nature of the suffering Saviour; and 
the luminous effect thus given to the figure would so affect the 
imagination of the spectator : and in this we certainly think the 
painter would be right. The whole picture is extremely brilliant, 
and, in its composition, the stormy brush" of Tintoretto 
appears to have been restrained within due bounds. 

CLXin. — ^Virgin & Infant Saviour, J. Van Orley. 

Said to be ''an admirable specimen of this early master." On 
panel, with circular top. 

CLXrV. — Moonlight Landscape. 

A modem composition of a temple, surrounded by trees, with 
running water, and the usual accessories of similar subjects. 

CLXV.— Ska View, with Ship in ftdl sail, Vander^ 
velde. 

A truly beautiful picture — ^the tone and harmony altogether per- 
fect. It will be seen that there are no positive colours at all in 
this composition — ^and the manner in which such a quantity of 
grey colour is harmonised and made to produce a beautiful effect, 
may be studied with great advantage by eveiy real votaiy of the 
Eine Arts. The water, both in execution and effect, is exqui- 
sitely painted. 
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CL5CVL — ^DoN Quixote, Lioerseege. 

A little grotesque illustration of Cervante^s Hero. 

CLXVn. — Sleeping Nymphs & Cupids, C. Orespi. 

On copper. A carefully elaborated and highly finished picture — 
rich in its colouring, and, of its class, possessing great merit. 

CLXVin. — Portrait of a Lady, HoJbien. 

CIXJX. — Large Landscape, called the Echo, 
N. Poussin, 

"ThiB picture is well-known by the figure of a dead man, en- 
twined by a serpent, laying near the pond in the front, and yarious 
figures in the middle distance expressing alarm. It is a capital 
work, and has been firequently engraved." — Art Union. 

CLXX. — Group op Sheep, O. Morland. 

Win please the admirers of such subjects by its truth and 
homeliness. 

CLXXI. — The Entombment. A small illuminated 
sketch. 

CLXXII. — Landscape, with Cottage, J. Ostade. 

CLXXIIL — The Cottage Girl, with flowers, Sir 
J. Reynolds. 

CLXXIV. — Large Landscape, with Hawking 

Party, P. BriU. 

The figures, which are rery spirited^ drawn, are ascribed to 
Annibal Caracci. The whole composition is of undoubted merit. 

CLXXV.— Cottage Scene. 

I 
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CLXXVI. — ^The Annunciation, Bassan. 

A picture which well deserves attention. The figures occupy- 
ing the front are painted in with great boldness. 

CLXXVII. — ^Antique Head, wearing a black cap. 

CLXXVIII. — Madonna and Child. A small 
paintiag on panel. 

CLXXIX. — Soldiers Carousing, a Sketch by 
Ldverseege. 

CLXXX. — ^The Adoration. A small antique. 
CLXXXI. — ^Thb Prodigal Son, Rembrandt. 

CLXXXII. — ^The Battle of the Bridge, Stoop. 

A fierce engagement, in which the figures are drawn with great 
spirit : but what particular event commemorating we know not. 
The landscape is rather bald; but this, in all probability, was 
intentional, that the mind might not be diverted from the prin- 
cipal incident. 

CLXXXni.— Cattle Piece. 
CLXXXIV.— The Vintage Time, Velasquez. 

A group of bachanals apparently celebrating the Vintage. The 
half-tipsy expression in their countenances is most excellent, and 
the colouring of the picture is very superior. 

CLXXXV. — The Battle of Bamilies, Hugh- 
tenburg. 

A large and splendid representation of this " famous Victory 
It is crowded with figures, occupying the whole of the canvass, 
admirably displayed, and &11 of fire and action. 
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SCREEN No. 1. 
CLXXXVI.— The Mocking op Christ, Vandyke. 

A cabinet picture, pamted in a broad manner, and, as might be 
expected from the master, admirable in its effect. 

CLXXXVII. — St. Francis Praying, Breughel. 

CLXXXVIII. — Ass & Peasant Boy, C. du Jardin. 

CLXXXIX. — ^Portrait of the Princess Mary 
of England, Hans Holbein. 
The great merit of this pamter is the fidelity with which he 
represented the countenance of the person he was imitating. 
Those, therefore, who delight in studying the physiognoihy 
of the zealous and bigotted Mary, will find this a picture of 
great interest. 

CXC. — ^Virgin and Child, Ghirlandajo. 

CXCL — Miniature op Diana op Poitiers, 
G. Netscher. 

Portrait, painted on copper, of the Duchesse de Yalentinois, the 
celebrated favourite of Henry 11, of France.. It is beautifully 
executed. 

CXCIL — Holy Family, Parmegiano. 

A splendid picture. Nothing, indeed, can be more natural, or 
more beautifully expressed than the attitude of the Infant Christ, 
whom St. John is in the act of embracing. The composition of 
Holy Families is frequently so conventional, that to meet with 
anything that reminds us of freshness of na!ture in productions of 
this dass, renders them doubly interesting. 

CXCIII. — ^Thie Glorification of the Virgin, 
Poelemberg. 

An exeeedingly beautiful picture of its dass. The painting of 
the little angels floating about are miiades of execution. 
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CXCrV. — St. John Preaching, Breughel. 

Crowded with figures, which are painted with the care and finish 
of miniatures, and beautifully coloured ; perhaps too gaily for the 
scene and circumstances of the Baptist's mission. 

CXCV. — ^Mars and Venus, Schiavone. 

A small picture, the colouring of which is peculiarly rich and 
brilliant, and is, moreover, much assisted by the cold colouring 
of some of those by which it is surrounded. 

SCREEN No. 2. 

CXCVI. — ^The Virgin in Glory, surrounded by 
Saints and Angels, Pellegrino da Modem. 

CXCVII. — Portrait of Philip IV, of Spain, 
Velasquez, 

CXCVIIL— The Flagellation, Raffaelle. 

Consisting of three figures only. In the centre the Saviour is 
tied to a pillar receiving the lashes of his flagellators, placed one 
on either hand. 

CXCIX. — ^Lb depart pour La Chassb, Lingelbach. 

"A highly finished painting, abounding with subjects ; the more 
prominent of which are a Cavalier and his Lady richly attired, 
and the latter about to mount a beautiful Wouverman-like little 
white horse," held by a page, who is listening at the same time 
to the tale of a beggar-woman. 

CC. — ^The Annunciation, De Witt. 

The upper portion, especially, is poetical in its conception and 
beautiful in its colouring. 

CCI. — Portrait of a Youth, with a book and 
pencil in his hand, Velasquez. 

F 
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SCREEN No. 3. 
CCII. — A Dutch Girl gathering a pink, G. Dou. 

A small pamting of most exquisite and elaborate finish. It is 
every way worthy a careful examination by those who desire to 
see how far it is possible to carry the practice of minute execution 
into the details of a picture. 

CCIII. — ^BooR, WITH Glass and Mug, D. Teniers. 

CCrV. — ^Portrait of himself, W. Mieris. 

A fanciful but really clever little picture, highly finished, and the 
colouring particularly bright. 

CCV. — Virgin and Child, Pietro Perugino. 

The Virgin and Ckild, seated on a kind of throne, with the figures 
of St. Peter and St. Paul on each side, and a Cardinal's hat on 
the foreground. This is immeasurably the finest work of this 
painter that we have seen, and one that has raised him greatly 
in our estimation. We well know that in the picture dealing 
world there is a conventional value attached to the works of 
certain masters, which those works themselves do not always 
justify ; and we do not exactly know what rank in this conven- 
tional scale Perugino holds; but of this we are quite certain, 
that judging pictures by their intrinsic merits, and without refer- 
ence to the artist's name, we should feel compelled to place this 
Virgin and Child in the very first rank among the works of the 
early painters ; moreover, however incredible the assertion may 
seem to a certain class of connoisseurs, we consider it superior to 
many, very many, of the smaller works of RafFaelle. The figure 
of the Virgin is designed with a grace and beauty equal to some 
of the happiest efforts of the "Divine Painter." The figures of 
two Saints are full of grandeur and dignity, and the arrange- 
ment of the draperies most admirable ; and the details also are 
elaborately painted. To young artists this picture would adSbrd 
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a valuable study — showing very distinctly, the manner in which 
early painters used the glazing or transparent colours — ^with a 
sort of hatckmg process, and with a fine small pencil — ^a mode 
of execution widely different from that adopted in more modem 
art. This splendid production of Italian art was formerly in the 
possession of the Duke of Lucca, and we believe Lord Northwick 
obtained it imder the hammer for considerably less than half the 
sum he had previously offered for it privately. 

CCVI. — A Lady playing Music and a Gentle- 
man Singing, Metzu. 

CCVIL — Man Reading, Jan Stem. 

CCVIII. — ^Village Musicians, A. Ostade. 
A small interior with boors drinking. 

CCIX. — ^The BikTH OP Jupiter, Qiulio Romano. 

The sheet of plate glass which protects this picture, testifies the 
estimation in which it is held. It was originally pamted on 
panel, but its present , noble possessor has had it transferred to 
canvass. Previous to its removal to Thirlestane House, we be- 
lieve Lord Frauds Egerton endeavoured, by an offer of fifteen 
hundred guineas, to become its purchaser, but in vain. It is 
most elaborately painted, and has such a truly exquisite tone, as 
to challenge in this respect, a comparison with the choicest works 
of Corregio. The scene is supposed to be an enchanted island, 
wherein the infant god is represented cradled in the midst of 
luxuriant vegetation; his mother, Ehea, being in the act of lift- 
ing up the veil which covers him: two river nymphs are in 
attendance, and, at some distance on either side, are the Cory- 
htmteSy priests of Cybele, who, with various musical instruments, 
are presumed to be fiilfilling their important mission, of endea- 
vouring to drown the cries of the new bom babe. In the dis- 
tance is Mount Ida, and beyond, to the line of the horizon, 
F 2 
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appears a long line of coast interspersed widi promontories 
and bays. The drawing of the principal figures is considered 
highly graceful, and the colouring of the whole exceedingly rich. 

SCREEN No. 4. 

CCX. — Virgin and Infant Saviour asleep, 
jS. Ferrato. 

CCXL — ^The Village Ale House, D. Tenters. 

Figures drinking in front and men playing at skittles behind. 
This and the preceding picture are firom Earl Spencer's collection, 
at Althorp. 

CCXIL— The Earls of Bedford and Bristol, 
whole-length portraits, on enamel, Vandyke. 

CCXIII.— The Adoration. 

By whomsoever painted, this picture has a great deal of merit, 
both in its colour and the arrangement of the figures. 

SCREEN No. 5. 

On one side is a series of Six beautiful Enamels of — 1, Thonuu 
Howard, Third Duke of Norfolk, — 2, Earl qf Northumberland. — 
8, A Holy Family, — 4, Sir E, Lucas, — 5, Lady Jane Grey, — 
6, WiUiam, Marquis of Newcastle. On the other are — 

CCXIV. — Group of Children & Lamb, Raffaelle. 

CCXV. — ^Ass AND- Sheep in stable, Verboeckhoven. 

CCXVI. — Landscape, with figures of a Man and 
and Woman with Cattle, N. Berghem. 

CCXVIL — Portrait of a Fornarina, Raffaelle. 

CCXVIL— Teniers and his Wife, Teniers. 
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CCXVIII. — ^White Horse, with red cloak thrown 
over, P. Potter. 

SCREEN No. 6, 

Contains a pair of hunting scenes, by A, Wafteau, quite in the 
style and manner of this once celebrated artist. The first represents 

CCXIX. — A Lion Hunt, with huntsmen in Tartar 
dresses ; and its companion 

CCXX. — ^The Return from the Chase. 

A party carousing under an awning, and making themseh es joy- 
ous after the toils of the day. 



THE SALOON. 

CCXXI. — ^Thb Children of Niobe slain by Apollo, 
R. Wilson. 

In a wild and rocky foreground the fated progeny of Niobe are 
falling beneath the darts of Apollo, who is seen, bow in hand, 
among the clouds above. A splendid composition, and conspicuous 
for that deamess of atmosphere and harmonious colouring for 
which the genuine productions of Wilson are so remarkable. A 
picture this which requires to be looked at long and steadily, in 
order to master its manifold beauties. 

CCXXII. — View on the Nile, Muller. 

A fine rich landscape, by one of the most talented artists of 
modem times. The golden haze of an Egyptian slsy is exqui- 
sitely conveyed. 



CCXXIII. — ^Polyphemus playing the Flute, 
A. Caracci. 
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CCXXIV.— The Hazard Table, Hogarth. 

One of those grapliie representations of the fasliionable vices of 
the painter's age, which never fail to tell upon the mind as well 
as the eye of the spectator. " The diversity of expressions, and 
the varied effects produced in the gestures and movements of 
the company assembled, by the result of the last cast of the dice, 
are most admirably depicted." From the positions of the table, 
and the figures around it, the scene appears to have been 
sketched from a gallery, or some other elevated point of view. 
This painting is said never to have been engraved. 

CCXXV .— A Coast Scene, Vemet. 

A large and handsome picture: the subject full of life and ani- 
mation. On the foregroimd beach are several groups of fisher- 
men busily engaged in pursuit of their calling, and others resting 
idly among the rocks. To the right, an abrupt diff stretching 
out seaward assists the deep shadow along the line of water, in 
ofifenng an effective contrast to the brighter portions of the 
picture, and the light and buoyant shipping studding the horizon. 
The swell of the sea as it comes in at high water " is admirably 
given. 

CCXXVI. — Madonna — an antique. 

CCXXVII.- — Oriental Group, probably an illus- 
tration to the Arabian Nights, Stephanoff. 

CCXXVIII.— Coast Scene, Calais, J. Wilson. 

A long flat beach, rendered interesting by the skill with which 
it is treated, and the introduction of a number of characteristic 
objects which give it life and animation. 



CCXXEK. — Horses drinking at a Water- 
Trough, Gainsborough. 
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CCXXX. — Intbrior of the Church of St. 
Jacques, Dieppe, Roberts; 
And its companion — 

CCXXXI. — ^The Interior of Westminster Ab- 
bey, WITH THE Shrine of Edward the Confes- 
sor, Roberts. 
Both of these are very finely painted — ^the handling^ as applied 
to the architectural detail, is excellent. Of the two we prefer 
that in which the performance of the mass is introduced, which 
is a most admirable picture: its companion, besides being 
scarcely equal to it in artistic merit, has a vicious principle in its 
composition, by the introduction of actual gilding on one of the 
tombs; against which we must enter our protest. 

CCXXXIT. — ^The Market Cart, Oainsborough. 

A small sketch of the large Picture, now hung in the Upper 
Eoom. 

CCXXXUI. — ^Marine View with Boats^ Fer- 
boeckhoven. 

CCXXXrV.— Sea Shore, J. Wilson. 

A companion Picture to No. CCXXVill. by the same artist. The 
beach at low tide is admirable: the little bays of water running up 
among the sands, have so much character and individuality about 
them, that we almost fancy we can recognise the very scenes 
intended. The boats and other objects introduced are cleverly 
painted, and there is a fine dear atmosphere over the entire view. 

CCXXXV. — ^Allegorical Subject. 



CCXXXVI. — Interior of a Chapel, with Priests 
officiating at the Altar, H. Oritten. 



48 



CCXXXVn.— Large Picture of Three Cava- 
liers ON Horseback. 

CCXXXVIIL— A View of Northwick Park, 
F. R, Lee* 

Interesting, as being an accurate delineation of tbe residence of 
the Nobleman whose splendid collection we are, at the present 
time, examining. May he long live to enjoy it ! 

CCXXXIX.— The Rape of Proserpine. 

The graceful forms and beautiful colouring for which Etty is so 
deservedly celebrated, are conspicuous in this famous composi- 
tiou, which is also one of the most showy pictures in the col- 
lection. 

CCXL. — The Bay of Naples, Muller. 

Muller has bestowed more pains upon the finishing of this pic- 
ture than he was generally in the habit of bestowing upon his 
Landscape productions. The foreground is very sweetly ar- 
ranged, and the view of the town and of Vesuvius in the distance, 
with Pompeii calmly reposing at its base along the water's edge, 
have all an excellent effect. 

ON SCREENS. 

CCXLI — Italian Peasants, Vwins. 

A bright scene, which merits particular attention for its effective 
grouping, and richness of colour. 

CCXLII. — ^Large Sea View, with Shipping. 

Painted with remarkable freedom. The form and colour of the 
clouds are admirable: so light and buoyant in appearance, they 
seem absolutely floating on the canvass. 

CCXLIII. — ^The Harvest Moon, Cuyp. 

A great deal more can be made of " moonlight " in poetiy than 
in painting. Rubens found the absence of colour, in the aspect 
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of nature under this li^t, so insuperable a difficulty, tliat, ac- 
cording to Sir Joshua Reynolds, he painted his Moonlight " 
more like a sun rising. The picture now before us, is, however, 
a remarkably fine one of its dass. In the foreground, on the 
right, is a group of Cattle, admirably designed; further back are 
reapers, and behind these objects is a village embosomed in 
trees, over which the church tower prominently presents itself. 

CCXLTV. — Venus prbsenting arms to iENBAS. 
G. Poussin. 

. Considered a good picture, but one which does not particularly 
take our fancy. The treatment of the subject appears forced 
and theatrical, and quite in the French style. The nymphs and 
river god are gracefully drawn; but the armour and other inani- 
mate objects are better painted than the living figures. 



DINING ROOM. 

CCXLV. — ^Portrait of Henry Howard, Earl of 
Surrey, TH^tian. 

This is one of the most extraordinary portraits in the whole col- 
lection. It is very finely painted, and the rich and picturesque 
costume of the day much aids its pictorial effect. The head ap- 
pears highly finished, and the dress and appointments are painted 
with a care and fidelity, that put to shame the practice of some of 
our modem painters. If Titian could thus labour on the details 
of his works, surely the pigmy giants of our days might conde- 
scend as much. 

CCXLVI. — Italian Landscape, G. Poussin. 

CCXLVII. — Portrait of Michael Angelo, 

CCXLVIII. — ^Portrait of a Man with Black 
Cap, a. Del Sarto. 

G 
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CCXLIX. — Boy with Red Cap on his head, 
Massacdo. 

This work wluch has great strength of expression, and is painted 
in a broad manner, is exceedingly interesting, as being the work 
of one of the greatest geniuses that painting ever produced, but 
whose career was cut short by an early death. Bafifaelle himself 
did not disdain to resort to the works of Massaccio, nor scruple 
to acknowledge the assistance he derived from them. The fine 
figure of St. Paul, in the cartoon of " St. Paul preaching at 
Athens," is, as is well-known, an adaptation by Bafifaelle, of a 
design by Massaccio. 

CCL. — ^The Ducal Palace, Venice, Guardi. 
A beautiful little architectural sketch, most admirably touched. 

CCLI. — The Perplexed Students, Caravaggio, 

CCLII. — ^Man in black, leaning on a stick. Prank 
Hah. 

Said to be a Portrait of himself. The handling is bold and 
spirited, and it is altogether painted with great vigour. 

CCLIII. — ^Naked Female, half length, Liica 
Oiordano. 

CCLIV. — Saint Francis and Child. 
CCLV. — ^Ezekiel's Vision, Raffaelle. 

Originally in the Eoyal collection at Madrid, and presented by 
Charles IV to the Duke of Lucca, of whom it was purchased by 
Lord Northwick. It is painted on a gold ground, and very 
highly finished. 

CCLVI. — St. Sebastian, Dominichino. 

A fine striking picture — Abroad and clear in the effect of the flesh, 
and the head having great expression. 
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CCLVII. — Landscape, N. Poussin. 

Considered as the work of a man whose forte lay in another de- 
partment of art, this picture possesses considerable interest. 

CCLVIII. — Girl's Head, a rough sketch by Sir 
J. Reynolds. 

CCLIX. — Man on Horseback, a way-side sketch. 
CCLX. — Small Landscape, R. Wilson. 

A sweet little cabinet gem, containing, especially, a group of 
trees beautifully drawn; and the glow and colouring of the whole 
quite charming. 

CCLXI. — Nymph and Cupid, Oeorgione. 

This picture is, at present, hung too high to enable us to make 
an exact comparison of its merits, with reference to The Music 
Farfy in the galleiy; but it is evidently a very beautiful work. 
The Cupid is exquisitely coloured, and the wings have a downy 
lightness perfectly charming.. It was formerly in the Orleans 
collection, and while there was engraved. It is sometimes called 
" Cupid, stung by a Bee, preferring his complaint to Venus." 

CCLXn. — Burgomaster Six, Rembrandt. 

CCLXIIL — ^Thb Sermon from Tristam Shandy, 
Reinagle. 

A painting this that Hogarth might have been proud to acknow- 
ledge, and the more valuable from being the only known work of 
Beinagle's in this department of art. The characters introduced 
are Mr. Shandy, Unde Toby, Dr. Slop, and Corporal Trim. 
Those who recollect the passage which it illustrates will at once 
detect its graphic and forcible delineation. 

CCLXIV.— 1 Two Small Heads- PSrtraits of the 
CCLXV. — J Cromwell period. 

G 2 
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CCLXVL — Landscape, Denis. 

A composition introducing the ancient Temple of Minerva 
Medica, witli a group of cattle in the foreground, and a herds- 
man leaning against an old tree — all said to be correctly copied 
from nature, on the spot. 

CCLXVII. — ^English Landscape, Hofland. 

There is much to be pleased with in this little sketch ; the truth 
of which is so apparent, that we recognise at once the likeness to 
a hundred green-lane scenes along which we have rambled. The 
poplars rising from the hedge are particularly good, and the 
grey light upon the picture is genuine English light. 

CCLXVIIL — Flowers, Fruit, and Figures of 
Monkeys, Peacock, &c., Weenix. 

A large and, doubtless, a very interesting picture to those who 
delight in seeing how far, or rather how near the imitative power 
of the art of painting can be carried in depicting the gayest 
things in nature ; and to all such we commend it. 

CCLXIX. — ^ToBiT AND THE Angel, 8. Rosu. 

A fine-toned dark picture: the distant landscape very exqui- 
sitely touched. 

CCLXX. — A Study of a Lion and Lioness, 
J. Lewis. 

CCLXXI. CORIOLANUS RECEIVING THE RoMAN 

Matrons, Tiepolo. 

A very excellent sketch as regards colour and effect. It has 
been called The Clemency of Alexander ; but we incline to the 
opinion that it is intended to represent the mother and wife of 
Coriolanus interceding for the preservation of Eome. 
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GCLXXIL-PoRTRAiTOF A DuTCH It ADY, Rembrandt. 

A companion picture to No. CCLXII, and probably a likeness 
of the Burgomaster's Wife. 

CCLXXIIL — ^The Family Concert, Bassano. 

"A group of ten figures, being portraits of the Ponte and 
Bessano family." The expression in all the countenances is 
exceedingly good. 

CCLXXrV.— Small English Landscape, Hofland. 

A companion to No. CCLXVil, and characterised by the same 
truthful colouring. 

CCLXXV.— The Falls of Tivoli, Denis. 

Painted as a companion to No. GCLXYl, by the same artist, 
and, as in that instance, the different objects and figures intro- 
duced all faithfully copied from nature. 

CCLXXVI. — Small Portrait of O. Cromwell. 
CCLXXVII. — Urania and Nymphs, Stothard. 

CCLXXVni. — Artemisia Drinking her Hus- 
band's Ashes, Qiuellinus. 

We have ventured thus to name this picture, which has hitherto 
been unnamed, bdieying it to be intended to represent Artemisia, 
Queen of Caria, in the act of receiving the draught which con- 
tained the ashes of her husband, Mausolus, which, it is related, 
she had caused to be collected, and to show the fervency of her 
attachment to him, mingled with her liquor and drank. The 
figures are very gracefully drawn — ^particularly the two youths 
kneeling, and the female pouring out the draught — ^which are 
quite worthy of Eubens. 

CCLXXIX. — Portrait in Elizabethan Costume. 

Said to be a likeness of Sir Philip Sidney. 
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CCLXXX. — ^The Adoration op the Virgin. 

An old Italian painting, considered to be a very superior work 
for the age in wbicli it was produced. 

CCLXXXI. — ^The Cardinal Barbarini — a por- 
trait life size — Guido. 

CCLXXXII. — ^Portrait of a Man in University 
Robes, Parmagiano. 
There is a great deal of merit in this picture, which is finely 
painted, though the dark-green back ground does not convey a 
pleasing impression. 

CCLXXXIIL— Danae and Cupid, Titian. 

A well-known composition, being a copy or repUca, by the mas- 
ter, of the famous one on the same subject, formerly in the 
Famese collection, and which has been engraved. The present 
picture was originally in the collection of Prince Belvedere, at 
Naples. 

CCLXXXIV---THE Grand Canal at Venice, 
Canaletti. 

An agreeable exception from that sameness which generally cha- 
racterizes the works of this celebrated painter. The usual archi- 
tectural vista is enlivened with every variety of action, and the 
whole picture is fiill of bustle. It is painted with great freedom 
and vigour. 

CCLXXXV. — Portrait of the Pope, Titian. 

It seems to have been the aim of the painter, in this instance, to 
depict his subject precisely as he appeared before him. The 
attitude is neither dignified nor graceful, but appears sinking 
with the infirmities of age. What is lost in grace and dignity 
is, however, in some measure compensated for by the decided air 
of individuality which pervades the portrait. The right hand 
merits particular attention for the care which has been bestowed 
upon its execution. The drapery is finely painted. 
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FIRST NEW ROOM, 

COMMiENCING WITH THE PICTUEE HUNG OVEK THE DOOR. 

CCLXXXVI.— St. John, Quido. 

> The oolouring imd delicacy of touch at once bespeak the pencil 
of Guido, of whose productions this appears to be a very fine 
specimen. The fignre and expression of the Baptist may be 
objected to as too youthful and feminine, — scarcely according 
with our conceptions of the preacher of the Wilderness — ^but the 
soft and beautiful transparency of its colours makes us altogether 
forget, while gazing on the painting, this departure from the 
Uteral exactness of holy writ. The reflection from the crimson 
paper, with which the room is hung, rather interferes with the 
effect of this beautiful picture, which is also here placed too 
high to admit of very dose inspection. 

CCLXXXVII. — Landscape, with Man driving 
Cows near a River-side, Ouyp. 

CCLXXXVIII. — Christ bearing the Cross, 
A. Mantegna. 

CCLXXXIX. — Cupid drawn by the Graces, 

A. Kaufman. 

A circular picture. Cupid seated in a car is drawn by three 
Nymphs, intended probably for the Gfraces. 

CCXC. — Landscape, with Shepherd Boy and Dogs, 
Morland. 

CCXCI. — ^The Sempstress, Redgrave. 

Bepresenting a female, seated in a garret, with needle and thread 
in hand — ^her wan and paled countenance depicting the bitterness 
of the sjtruggle sustained within. An interesting subject; but 
as an illustration of Hood's famous Sonff of the Shirt, which it is 
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designed to be, it certainly does not realize the poet's concep- 
tion ; wliile as a work of art it appears feeble in execution, and 
suffers from the company it keeps. 

CCXCII. — A Cattle Piece, Sidney Cooper. 

A email but exquisite modem picture — dear and brilliant as 
possible ; and, moreover, one that does not suffer from a com- 
parison with the best of its associates. 

CCXCITI. — Christ and the Woman of Samaria, 
D. Tenters. 

CCXCIV. — Cottage Girl, with flowers, Hofiand. 
CCXCV. — River Gods, Poussin. 

The principal figure presents a fine bold outline ; but the subject 
is not a pleasing one, or likely to arrest the attention of a casual 
visitor. 

CCXCVI. — Christ disputing with the Doctors. 
CCXCVn.— Sabrina, W. E. Frost. 

An exquisite reduction, by the artist, of a picture exhibited at 
the Boyal Academy, in 1845, and selected by the Art Union as 
the subject for one of its subscription engravings. 

CCXCVIII. — Cupid deprived of his Quiver by 
THE Graces, A. Kaufman. 
A companion picture to No. CCLXXXTX. 

CCXCIX.— Marine Fete, Stork. 

What may be the precise subject of this picture we know not, 
but from the throng of shipping and the evolutions which ap- 
pear to be represented, there can be no doubt it is designed to 
represent some grand maritime celebration. 

CCC. — Moonlight Landscape, Vandemeer. 
CCCI.^ — Italian Landscape, Patel. 
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CCCII. — ^Thb Gulph pp Spezzia, O. E. Herring. 

CCCIII. — ^ViEw IN Holland, Vandemeer. 

CCCrV. — ^Paul and Barnabas, at Athens, Rotten- 
hamar. 

The Apostles are in the act of addressing the multitude, im- 
ploring them to withhold their intended sacrifices ; the prepa- 
rations for which serve as an occasion to introduce a number of 
sacerdotal figures and objects connected with the worship of the 
Gods. The colouring of the draperies in this picture is pecu- 
liarly brilliant. 

CCCV.— The Sign Painter, Fraser. 

Full of humour, and a keen discrimination of character : it is 
also excellently well painted. It was exhibited at the Eoyal 
Academy, in 1837. Now that Willde is numbered among the 
departed. Eraser may be considered first in this department of 
art. The head looking out of the window is a portrait of Eraser 
himself, and was painted in by Webster. 

GCCVI. — ^Landstorm. 
CCCVII. — ^Landscape, Claude. 

Clear in its tone. The Castle on the rock stands beautifully out. 

CCCVIII. — ^WooDY Scene, with Gypsy Group and 
distant Landscape, Nasmyth. 

A large English landscape, elaborately wrought, and conveying 
a faithful representation of scenes, such as are still oftentimes to 
be met with " in the forests of our land." It may be objected 
against, as a work of art, that it is too green, and requires reHef ; 
but the detail of the picture is full of character, • and the careful 
finishing gives surprising truth and individuality to the view. 
The snatch of distant landscape, seen through the opening 
between the trees in the centre of the picture, is excellent. 

H 
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CCCIX. — ^The Infant Hercules, Sir J. Reynolds. 

This sketch fonns the original study for the celebrated picture 
painted by Sir Joshua, for the Empress Catherine of Eussia. 
A fine, bold, and masterly composition, full of rich colour; and, 
though in its principal parts bearing strong evidence of rapid 
execution, embodying all the essential elements of a grand com- 
position. There can be no mistake about its authorship — ^the 
colouring and style alike declare it. The figure of the brawny 
Infant is seen as just risen from his slumbers — ^the breast finely 
expanded, and the lower portions of the body and limbs aU 
sUghtly foreshortened. The head, even in the unfinished state 
in which we see it, is powerfully expressive of determined effort. 
The Serpents — one grasped in either hand — are more finished 
than the other parts of the picture, the swollen and convulsive 
writhing of their bodies admirably telling of the giant strength 
of their youthful destroyer. To artists and the just appredator 
of fine paintings there will be interest enough in the picture 
itself, as a work of art, to win their admiration ; and to those less 
able to enter into its artistic excellencies, it may be interesting to 
know that its model is still living — ''The best fanner in the 
County of Bucks 1 " 

CCCX. — St. Catherine, Conegliano. 

A fine erect figure, clothed in green, standing on a pedestal and 
holding a palm branch in her hand: the figure rests upon a 
broken portion of the wheel on which she suffered, and which 
is here introduced allusive to the story of her martyrdom. The 
colouring rich, and the expression remarkably good. 

CCCXI. — ^Landscape, with a Wooden Bridge, 
Reinagle. 

CCCXII. — Landscape, with Cascade^ Ruysdael. 
A composition much to be admired, and beautifUly painted. 
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CCCXin. — ViBW OF WiNDSoa Castle, Nasmyth. 

A companion to No. CCCVlll, in whicli the same merits are 
observable, and against which the same objections may be 
urged. 

CCCXrV, — Landscape, with Figures. 
CCCXV. — Landscape, Berghem. 

We haye, in this, the cattle group, with a woman riding on a 
inule, so frequently met with in this artist's compositions ; but 
the picture is deficient in that depth and richness of colouring so 
remarkably conspicuous in Berghem's landscapes, and of which 
there are seyeral glorious examples in the present collection. 
That now before us is, we are told, notwithstanding the dis- 
similarity of style here noticed, an undoubted production of 
Berghem. 

CCCXVI.— A Kermesse or Dutch Fair, Jan Steen. 

A busy, bustling scene, and cleverly treated. The house in the 
right-hand comer of the picture is said to be a view of Jan Steen's 
favourite cabaret, and in one of the rooms of which many of his 
choicest paintings were executed. 

CCCXVII. — ^Portrait op Charles the First. 
CCCXVIII.— Lucy Ashton, Woolmer. 
CCCXIX. — The Sequestered Glen, Bonnington. 

A sweet little landscape, with a stream of water flowing down 
between woody banks : the foilage of an unusually light green 
complexion ; such, however, as it frequently wears in spots like 
that here sketched, and where the full sun-shine rarely penetrates. 

CCCXX. — Family Portraits, Oomales. 

Full-length miniatures of a Father, Mother, and two Children. 

CCCXXI.— Saying Grace, Jan Steen. 

h 2 
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CCCXXII. — ^English Flbbt putting out to Sba, 
W. Van de Velde. 
The subject representing the Boyal Sovereign and her attendant 
Fleet, commanded by Lord Sandwich, prior to and preparing for 
the Battle of Solebay. — View of the Engagement iteslf, by the 
same artist, is in the next room : see No. CCCLXV. 

CCCXXIII. — Cain & Abel, a sketch, by Vandyke. 

This little picture, which is painted with a great deal of force, 
has been also called Sampson slaying the. Philistine. 

CCCXXIV. — View of a Town in Holland, 
Ouwater. 

CCCXXV. — Italian Boys, Edmondstone. 

CCCXXVI.— The Sybil, Mola. 

CCCXXVII.— Portrait of Sir W. Godolphin. 

CCCXXVni.— Beggar Boy, thinking of the future, 
Poole. 

CCCXXIX.— Woody Scene, with Cottagers, Percy. 

Makes a pretty companion to Bennington's Glen, No. CCCXIX ; 
the style and treatment of which it greatly resembles. 

CCCXXX. — ^Musicians and Man drinking, Jan 
Steen. 

CCCXXXI. — ^The Deposition from the Cross, 
Volterra. 

A composition for "Painters to study." The grouping of the 
figures, of which there are a great many in the picture, the 
draperies, and the rich deep tone of the colouring, are well 
worthy their attention. The principal heads are each a study of 
itself, the contour and expression being strongly marked. The 
painting was originally on panel, but has been transferred to 
cauvass the better to preserve it. 
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CCCXXXII.— Beggar Boy, with Guinea Pig, 
Mutter. 

CCCXXXIII.— A Grand Canal, Canaletti. 

CCCXXXIV. — Landscape, with Diana & Nymphs, 

Van Huysen. 

Fainted on copper, very liigUy finished, and brilliant in its 
colouring ; the trees in the foreground are particularly worthy of 
notice. 

CCCXXXV. — Mounted Travellers, Ouyp. 

A group of three mounted Cavaliers refreshing themsdves at a 
way-side Inn. There is much spirit in the group, and the horses 
especially are admirably painted. 

CCCXXXVL— Marine View, Backhuysen. 

A large seaward view, with Dutch shipping, and a number of 
Figures on the beach. 

CCCXXXVn.— Lake Scene in Italy, R. Wilson. 

CCCXXXVIII. — Cupids sleeping and Nymphs, 
Mbano. 

The Nymphs amusing themselves in tickling the winged urchins, 
who are reposing on th^ grass. A playful composition, carefully 
painted throughout, and remarkably soft in its colouring. 

CCCXXXIX. — ^Wolsey's arrival at Leicester, 
Hart. 

A large dark picture crowded with Figures, and grouped with 
artistic skill. 

CCCXL. — ^Another Canal Scene, by Canaletti. 

There is a violet haze in the distance, which, in other respects, 
differs in nothing from the generality of this artist's water scenes 
in Venice. 
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CCCXU. — Shylock, D. Cooper. 

A bright modem picture of undoubted merit. The expression 
and attitude of the Jew are excellent. 

CCCXLn.— A Largs Landscape, RuysdaeL 

A forest scene, with a rushing waterfiall in the foreground, and 
two men angling. This picture possesses all the vigour and 
grandeur and effect for which its painter is so distinguished. 
The trees are just taking the hues of autumn, and the distant 
glades are very quiet and subdued in their tone, materially assist- 
ing the vigorous treatment of the foreground. 

CCCXLIII. — ^Landscape, with Figures, Both. 

In the upper part of the picture. Cattle and Figures are seen 
. crossing a stream just above a waterfall, and in the left fore- 
ground are a man and woman with mules proceeding in an 
opposite direction. The water below has a strange blue colour, 
scarcely accordant with the rich atmosphere which suffuses the 
other portions of the picture. 

CCCXLTV. — Cattle and Herdsman, A. Van de 
Velde. 

CCCXLV. — St. Jerome praying, Titian. 

The saint is naked, looking up intently at a crucifix erected in 
the wood; before him on the ground is a cardinal's hat, and 
behind him his symbol, the lion. 

CCCXLVI.— View in Rhodes, Muller. 
CCCXLVII. — Grand Canal, Venice, Canaletti. 

CCCXLVIII. — ^Landscape, Copley Fielding. 

/Though not a first-dass picture, there is no English scene in the 
collection which has pleased us more than this, which will bear a 
careful examination, and is very sweetly painted : the materials 
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whereof it is composed are effectively arranged, and the lights 
extremely well managed. It is, however, too severely tested — 
so near the Euysdael, the Both, and the Van de Velde. 

CCCXLIX — .Thb Adoration of the Kings, Jean 
de Mabuse. 

Famted on panel, and chiefly interesting as shewing the practice 
of art in its infancy. The ornaments, embroidery, S&c., are, 
however, painted in a very superior manner. 



UPPER ROOM. 
CCCL. — Italian Beggar Boys, Moreton. 

A group of wandering beggar lads, amusing themselves with 
fantastic tricks, characteristic of their vocation, and each with his 
stock in trade at hand. The Painter has told his story with 
great graphic force and humour, and there is a fine mellow tone 
in the colouring. 

CCCLI. — Old Portrait of Man in Red Cap. 
CCCLII. — Portrait of a Child, Sir T. Lawrence. 

Clear and bright, and the only example of the late President of 
the Boyal Academy we have yet come to in the collection. 

CCCLIII.— Whale Fishing, in the North Sea. 

CCCLIV. — Head of the Saviour, J. Van Eyck. 
Painted natural size ; a picture of extraordinary brilliancy in its 
colouring, and in fine preservation, seeing that it must be at least 
four hundred years old. 

CCCLV. — Landscape, with Water, Wynants. 

ft 

CCCLVI. — ^An Interior of some Chapel — ^Ahns 
giving, Ubertino. 



64 



CCCLVII. — ^Portrait of a Duchess of Bur- 
gundy, Van Orley. 

CCCLVIII. — Canal Way between Houses, a 
clever sketch, by Muller. 

CCCLIX. — Water coursing among Rocks, 
Reinagle. 

CCCLX. — Coast Scene, Vemet. 

An extraordinary effect is given to tMs large picture, by the 
masses of mist in which some of its principle objects are shrouded, 
so as to convey the idea of Morning. The figures and ship 
in the foreground are painted with great spirit, and that 
aerial perspective for which this artist was so celebrated, is 
wonderfully preserved throughout. It is, altogether, a splendid 
composition. 

CCCLXI. — Italian Landscape, Claude. 

Clearly painted, particularly the distance, which will bear a close 
examination ; but deficient in that excess of golden Hght which 
is 80 characteristic of Claude. In the foreground is a shepherd 
piping to cattle. 

CCCLXII.— Holy Family, Mabuse. 

Joseph presenting fruit to the Infant Christ, who is represented 
wearing a thin transparent shirt — a very unusual drapery in sub- 
jects such as this. 

CCCLXIIL— The Nativity, Biscaino. 

A small dark picture c the light emanating from the cradle, serv- 
ing to reveal the figures of the Virgin and Shepherds which 
surround it ; a group of Angels above, being shown by the same 
principle of illumination. In the centre is the Infant Saviour, 
%n. whom the Virgin Mother and two young children are looking 
with earnestness. The other principal figures are arranged with 
8]g]l — ^their various attitudes and countenances all expressive of 
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mingled wonder and admiration. The picture is very highly 
and elaborately finished, and is one upon the possession of which 
its present noble owner may well congratulate himself. 

CCCLXIV. — Landscape, with Figures, Lucatelli. 

This may appropriately be termed " a grand composition," as 
weU from the extent of scenery embraced as from the ability 
which is shown in the execution. On an eminence in front, a 
group of peasants at once arrests attention from the vigour 
and gracefulness with which the figures are treated. In the 
shade of a cluster of trees on the right, is a herd of cattle, and 
just at the edge pf the picture is a man urging forward a dog. 
The whole of the foreground is painted with great care, even to 
the varieties of vegetation, which are distinctly marked. The 
middle space is occupied by a sheet of water, with ruins and 
other buildings interspersed among swelling undulations of 
country, conducting the eye to the. remote blue distance which 
is boldly expressed. 

CCCLXV. — ^The Battle of Solbbay, Van de Velde. 

Esteemed a noble and spirited representation of that famous Naval 
Engagement. In front, the Enemy's fire-boat is seen in the act 
of striking the Admiral's ship. This picture, with its companion, 
No. CCCXXn, by the same artist, were formerly in the posses- 
sion of Lord Methuen, for whose ancestor they were both painted. 

CCCLXVI. — ^Mocking of Christ, M. de Ferrara. 

CCCLXVII. — Grand Sacrifice, on the Removal 
of the Ark, Rubens. 

Apparently a sketch for some more finished work ; exceedingly 
rich in colour, and, though called a sketch, possessing aU the 
essential elements of a grand composition. The touch of Eubens 
is evident in every part. 

CCCLXVIII.— Virgin and Child, F. Francia. 
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CCCLXIX. — ^The Market Cart, Qainsborough. 

This celebrated picture needs no attention called to its many ex- 
cellencies. Every time seen it gains upon us, and, though not 
here placed to the best advantage as to the light, seems to lose 
nothing of its exquisite tone. It is hard to say whether " The 
Market Carf' now before us, which was long treasured in Gains- 
borough's family, or the one in the National Grallery, is most to 
be preferred. No picture has, probably, been so frequently 
engraved. 

CCCLXX.— Cicero's Villa, R. WiUon. 

The building is seen midway in the landscape, rising from an 
ample space of water, which flows out at the left hand comer 
of the picture, and is beautifully transparent. 

CCCLXXI. — ^WooD Nymph saluting the Rising 
Sun, F. Danby. 

A modem composition of a highly poetical character : a crimson 
sunlight suffuses the scene, communicating a most extraordinary 
effect to every surrounding object. 

CCCLXXII. — ^Virgin and Child. A bench in 
front with Fruit thereon. 

CCCLXXIII. — St. Jerome praying. 

CCCLXXIV.~A Seaport, with Lighthouse, Vemet. 

The style and colour of this is so widely different from Nos, 
CCCLX and CCCLXXXIX that we can scarcely suppose it the 
production of the same pencil. 

CCCLXXV. — Sketch op a Tournament, Fe- 
lasquez. 

Said to be the original of a large picture just purchased from 
Lord Cowley's collection, for the National Gallery. 
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CCCLXXVI...Sba.Shorb, with Shipping & Build- 
ings, Claude. 

CCCLXXVII. — ^The Ascension of the Virgin. 

CCCLXXVIII. — Portrait op a Lady in a hrown 
dress, said to be Venetian attire/' Titian. 

CCCLXXIX.— Holy Family, St. John and St. 
Anna, Rubens. 

A fine example of the master, whose pencil is not to be mistaken ; 
the portrait of his mother is introduced here as in the grand 
picture of the Marriage of the Virgin^ already noticed, at the 
end of the Gtdlery. 

CCCLXXX.— A Winter Landscape, W. Mutter. 
CCCLXXXI. — ^PoRTRAiT, in University dress. 
CCCLXXXIL — Portrait of Dr. Locks, Hogarth. 
A likeness of the famous founder of the Locke Hospital. 

CCCLXXXIIL — ^Indian with a Goblet, Moreton. 

CCCLXXXIV. — Portrait op Major Andre, 
Sir J. Reynolds. 

CCCLXXXV. — Portrait of Beaumont, the Dra- 
matist, C. Jansen. 

CCCLXXXVI.— Man in Armour. 

CCCLXXXVII. — Pan and Syrinx, Jordaens. 

A splendidly coloured picture, which will be sure to arrest the 
attention of the artist: but the subject and general treatment 
are alike objectionable for a public exhibition. 

CCCLXXXVIII.— Dba0 Saviour, with Virgin 
weeping, Vandyke. 



68 



CCCLXXXIX. — RivEE Scene, with Rocky 
Shores, J, Vemet. 

A composition of exquisite beauty -. the figures of fishermen in 
the foreground, hauling their nets, bear a close resemblance to 
those in No. CCCLX. already noticed ; and firom the similarity 
of style and treatment observable throughout, the present may 
be considered a companion picture, and was probably so intended 
by the artist. A fine silvery haze is spread over the distance, 
communicating that soft serial effect to the different objects seen 
through it in perspective, for which the compositions of Vemet 
appear to be remarkable, and which, if not peculiar to him, is 
certainly unsurpassed by any other painter with whose produc- 
tions we are at all acquainted. 

CCCXC. — Bust Portrait of Sir A. Brown. 

< 

CCCXCI. — Portrait of Balthasar Castiglonb, 
the famous author of Cortegiano,'' Parmegiano. 

CCCXCII. — Portrait of a Gentleman, P. 
Veronese. 

CCCXCIII. — Portrait of a Gentleman dressed 
in Scarlet, Vandyke. 

CCCXCIV. — ^Portrait of his Wife, by Ouyp. 

Life-like, and carefully finished. 

CCCXCV. — Half-Lenqth Portrait of a Lady. 

CCCXCVI. — Holy Family— the Virgin, Infant 
Saviour, and St. John, with two other figures — 
Andrea del Sarto. 

" An interesting specimen of the prince of painters of the Flo- 
rentine School, whose works are, in his own native city, placed 
upon a par with those of EaiFaelle, and the first masters of the 
age in which he Hved, a period wherein the art of painting had 
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attained its highest pitch of perfection. The present is a graceM 
and elegant composition, correct in its design, rich in colouring, 
and a very genuine and important picture of this rare master." 

CCCXCVII. — ^The Mountain Stream, Cresmck. 

A very choice composition, by one of the cleverest of our modem 
artists. The trees, which are fast taking their autumn tints, are 
sweetly painted, and the lights are beautifully dispersed. The 
water is, perhaps, too white in places j and passing as the eye 
does from the rich warm tones of the picture last noticed. The 
Mountain Stream looks cold by contrast. 

CCCXCVIII.— Venus and Cupid, Vandyke. 
CCCXCIX. — Landscape, with Figures, Camphuisen. 
CCCC. — ^The Village School, Jan Steen. 

An unruly scene, full of quaint and graphic humour. 

CCCCI. — Landscape, with cattle, Cuyp. 

. The figures are beautifully and forcibly drawn: a fine sunny 
glow sufifases the distance, and is reflected by the clouds, the 
forms of which are exquisitely aerial and transparent ; and the 
colouring of the whole picture possesses extraordinary freshness. 
It will reward a careful examination. 

CCCCII.— The Bay of Bax^, Claude. 

An exquisite picture. The ruined Castle in the foreground, the 
Bay, with shipping in the middle distance, and the ocean stretch- 
ing out to the line of the horizon, with its one white sail, like a 
sea-gull flashing athwart the surface, form a beautiful composi- 
tion, lighted by that bright transparent atmosphere for which 
Claupe is so remarkable, and of which this picture affords a fine 
example. 

CCCCin. ^POETRAIT OF A MaN WITH A CAP ON, 

reading a Letter, Qumten Maisys. 
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CCCCIV.— Wooded Scene, Hobbima. 

A highly-finished and choice Kttle Cabinet Picture. 

CCCCV. — Portrait of Lord Francis Russell. 

CCCCVI. — Grand Portrait, dressed in a splendid 
and elaborate suite of Armour. 

CCCCVII. — Simon de Vos and his Son, Rubens. 
Two beautifully painted Portraits, three quarters size. 

CCCCVIII.— Admiral Van Tromp, V. de Velde. 

A Portrait of the famous Dutchman, " whose broom swept the 
chops of the Channel." Painted with considerable force, and 
having every appearance of being an excellent likeness. In the 
back ground is shown a Sea Pight. 

CCCCIX. — ^A Scene from Ivanhoe, Maclise. 

Eobin Hood and his Foresters entertaining TjCing Sichard in 
meny Sherwood. A large and brilliantly executed Gallery Pic- 
ture, which, for artistic skill in the grouping and careful atten- 
tion to the arrangement of general details, has few equals in the 
circle of modem art. Most of the Figures in the foreground are 
said to be Portraits; the artilit himself being represented by 
Little John, whose stalwart form appears with a fat buck thrown 
over his shoulders. 

CCGCX. — ^Landscap^, with cattle, A. Ouyp. 
CCCCXI. — Italian Landscape, Gasper Poussin. 

" Hiis is one of the finest of all the pictures by this master in 
the collection, and there are sevBral very excellent, particularly 
one in the Ante-room to the Gallery ; but this is inoompainbly 
the grandest composition." — jirt Union. 

CCCCXIL— Portrait of Mrs. Trevor, G. Kmller. 
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CCCCXIIL— Holy Family. 

Ascribed to Correggio, but by wbomsoever painted it is certainly 
a picture of very considerable merit. 

CCCCXrV. — Portrait of Clara Eugenia Isabel- 
la, Daughter of Phillip the Second. 

CCCCXV. — Mother and Child, with Man on 
each side. 

The precise subject of this picture is not known ; but the figures 
are admirably painted — ^and the expression excellent. 

CCCCXVI. — A Landscape, Berghem — having a 
team of oxen drawing a cart, and a man on the 
rock in the foreground. 

This is a painting of which, of its dass, it is almost impossible 
to speak too highly. The exquisite manner in which the trees, 
are touched — its rich colouring, its composition, arrangement, 
and the grandeur of its general effect, are all worthy of admi- 
ration. It is, moreover, in a very pure state — ^that is to say, 
has not suffered from the practises of dealers ; and is in excel* 
lent preservation. 

CCCCXVn.— The Irish Wedding, Maclise. 

The humourous expression in the bagpiper's face, and the down- 
cast look of the dancing maiden are admirable. 

CCCCXVIII.— Portrait, Tintoretto. 
CCCCXIX.— A Fete Champetrb, Stothard. 
CCCCXX. — 'Young Man reading, a MissaL 

CCCCXXL — St. Jerome in his Study, A. Durer. 

Painted on panel, and affording a rare and cmious specimen of 
this eminent artist's works. The Saint is represented bending 



72 



over his desk, intently engaged in writing, surrounded by objects 
of still-life ; bis small library occupies a sbelf over bis bead, and 
tbe Crucifix is on tbe table before him. The whole are carefully 
finished. Albert Durer himself engraved this picture. 

CCCCXXII. — ^Laughing Cherubs, Claudio Coello. 

Life size ; in an oval frame. Quite a gem : the colouring bright, 
and the expression of the countenances altogether charming. 

CCCCXXIII— Death of St. Francis, Ubertino. 

A companion to No. CCCLVI : both are very highly wrought 
examples of the style of art in which they are painted, and are 
considered pictures of great value. 

CCCCXXIV.— Man Singing, Valentini. 
Painted on panel, with a good deal of bold effect. 

CCCCXXV.— Robert Devereux, Earl of Essex. 

Historical and romantic associations will give interest to this, 
which we have no doubt is a genuine portrait. 

CCCCXXVI.— St. Mark's Palace, Canaletti. 
ON SCREENS. 

CCCCXXVII. — Madonna and Child, Guido. 

Transparent and silvery, and of a delicate tone. The head of 
the sleeping infant is very sweetly expressed. 

CCCCXXVIII.— Two Heads, Agnes Dolce. 

Excellent in drawing, and exceedingly rich in colour. 

CCCCXXIX.— Landscape, with Man on White 
Cart Horse, leading another, Gainsborough. 

CCCCXXX. — ^Landscape, with Hawking Party, 
Wynants. 
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CCCCXXXL— A Holy Family, Lorenzo de Oredi. 
The name of this painter is not fiuniliar to us ; lie is what "the 
dealers " call a very " rare master," and his pictures are valued 
somewhat higher perhaps on account of the rarity of the speci- 
mens." That now before us possesses, however, considerable 
merit ia many respects, — very careful drawing — ^individual cha- 
racter — and finish in its execution. But those who could not 
appreciate the harmony of the colouring in some oS the pictures 
in this collection, might have their faculties sharpened by thc^ 
discord of colours ia this. The great mass of colour is the dress 
of the Virgin, — a bright blue, and this has a green and blue 
back ground — an arrangement of colours which has a most 
injurious effect on the colouring of the flesh, making it look 
brown and hot. 

CCCCXXXII. — ^Madonna and Child, Botticelli. 

Speaking of this picture and the Lormzo de Oredi, noticed above, 
the writer in the Art Union list observes — " These two pictures 
are in the most perfect state of preservation and lustre. Not- 
withstanding the stiffness of contour peculiar to the period, there 
is a depth and intensity of expression m the heads, quite iadica- 
tive of the true feeling for the sublime, which has ever existed in 
Italian Art." 

CCCCXXXIIL— Market Scbnb, selling Poultry 
by candle light, Van SchendeL 
A picture universally admired, and deservedly so, for the subject 
is skillfally handled. The figures and objects of still-life, form- 
ing the principal group, are forcibly drawn, and the effect of the 
candle light is excellent, though, perhaps, a little too red ; with 
this the softened Moon-light on the buildii^ and objects in the 
back-ground contrasts most favourably. 

CCCCXXXIV.— Full-length Poeteait in black, 
Terberg. 

Oraceittl and elegant in composition, and very highly finished. 

K 
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We have now completed our survey of the pictures arranged and 
hung in the principal suite of apartments, but we have yet two other, 
though smaller rooms to visit, namely — ^Lord Northwick's private 
sitting room, or parlour, and the library. We proceed first to 

THE PARLOUR. 

CCCCXXXV. — ^Mother and Child, 

Painted in the manner of the Spanish masters, and by a skilful 
pencil. 

CCCCXXXVI. — The Crucifixion — an antique — 
by Shoengaur. 

CCCCXXXVIL— The Parting Glass, by Kremer. 

The principal figure is said to be intended for Brouwer, the Mend 
of Ostade, who is here taking leave of his sweetheart outside a 
" Bakkery," whose owner joins in the wine pledge, chuckling at. 
his good fortune, and, at the same time smiling maliciously at 
the scene before him. In front of the group is a lad with a 
pamter's box and pallette in one hand, and a bundle in charge 
of the other, — ^as if to tell the story of the artist's departure. 
The picture is excellently painted. 

CCCCXXXVm. — Battle OF Marston Moor, 
J. Ward. 

The figures, both of men and horses, are admirably grouped. 
In the foreground is a soldier presenting to Grmnwdltha hemlet 
which had fallen firom his head in the msAie of the fierce struggle 
there represented ; while in the distance is shown the charge on 
the Boyal Cavaliy, which, as well as the other movements of the 
field, are veiy spirited. The colouring is exoeUent throughout. 

CCCCXXXIX.— lo, Qreuze. 

" The feelings of languid satiety which pervade eveiy feature and 
run through every vein in this lovely female are most inimitably 
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eipressed." It would be difficult, perhaps, to treat a subject 
such as this with greater delicacy and refinement. 

CCCCXL.— Parisina, Woolmer. 

CCCCXLI.— Sea Beach, with Dutch Boats, and 
group of Fishermen and Peasants, bargaining for 
Fish, Cooke. 

An excellent picture. The sloops on the beach, sketched 
with great freedom and spirit ; — so also the group of fishermen 
and peasants, conducting their fish sales: the water breaking 
over the sands is beautifully dear. 

CCCCXLIL — ^Portrait op a Lady — ^an Italian 
countenance — Fontana. 

CCCCXLIII. — ^Large Landscape, F. R. Lee. 

The beautiful distance in this picture compensates for a want 
of vigour in the treatment of the foreground. 

CCCCXLIV. — View on the Coast of Greece, 
Jacobs. 

This picture arrests attention from the warm glow of its atmos- 
phere, amounting almost to positive yeUow, which, though haply 
an effect common to the 

laLes of Greece, 

Where 'buxnmg Sapho loved and Bung," 

looks overcharged to eyes £unfliar only with the colder light of 
northern sides. But this excess of positive colour melts beauti- 
fully into an etherial haze as it ascends to the horizon, where it 
whoUy disappears. In the foreground are a boat and two figures 
in Greek costume; and stretching out on the left, appears a 
succession of mountains rising from the water's edge, and, both 
in outline and colour, harmonizing beautifully with the general 
sulyeets. 

K 2 
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CCCCXLV. — ^Ariadnb, Qreuze. 

A oompanion picture to the /o, Ko. CCCCXXXIX. 

CCCCXLVI.— Thb Fortune Teller, Von Hoist. 

^ Called also The Card Flayer. A "picture of rare and exquisite 
beauty, and eminently artistio in the principle of illumination which 
it exhibits. A countenance of exceeding loydiness, and upon 
which deep thought is admirably depicted, is cast into powerful 
shadow ; the effect of which is, however, softened by the profu- 
sion of dark ringlets falling down on either side the head and 
neck. The whole picture is beautifully painted, the utmost care 
and attention having been bestowed upon eveiy portion, even to 
the most minute accessories. 

CCCCXLVII.— Marine View, boat aground, Cooke. 

CCCCXLVIII. — ^Virgin and Infant Jesus, L. de 
Oredi. 

CCCCXLIX. — ^Hbad of John the Baptist in a 

charger, Velasquez. 

The repose in the countenance is perfect, but the expression 
seems rather that of deep sleep than of death procured by vio- 
lence, — ^not a muscle appearing to have undergone distortion in 
the slightest degree. 

CCCCL. — ^Marine View, with English Men-of- 
War, W. Van de Velde. 

CCCCLI, — Angel appearing to St. Jerome, Ouido. 

A noble gallery picture — ^in some respects the noblest in the 
entire collection — and, moreover, one respecting the genuineness 
of which there can be no dispute. The fine drawing, and delicate 
transparent colouring of Ghiido are apparent in eveiy portion of 
the work. The figure of the Saint is grand and imposing. He 
holds the pen in his right hand, while the left supports an open 
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Yolmne^ which rests upon his knee. The finely-eipressed head 
is directed towards the celestial messenger, who appears with 
wings outspread addressing the listening and awe-struck saint. 
A more elevated composition can hardly be conceived. This 
picture was formerly in the possession of Mr. Walsh Porter, 
from whose collection it is said to have been purchased by the 
Prince Begent for eight thousand guineas. 

CCCCLII. — ^Mother and Child, Padmnino. 
CCCCLIII.— Two Old Men's Heads, Vandyke. 

Sketched with the free and vigorous pencil of a master; the 
drawing powerful and expressive. 

CCCCLIV.— A Calm, with English Men-of-War, 
W. Van de Velde. 

CCCCLV. — Venus rising from the Sea, Cammucini. 

A copy of Anibal Caraccfs famous picture ; the original of which 
is also in Lord Northwick's possession, at Northwick Park. 

CCCCLVI. — Cupid, stung by Bees, making his la- 
ment to Venus, L. Oranach. 

CCCCLVn. — Laege Painting of Flowers, 
Fruits, and a LiObster. 

CCCCLVin. — ^Largb Landscape, with Waterfall, 
P. R. Lee. 

A large and skilfully treated subject, fiEdthful throughout, and 
particularly so in the foreground, which is, indeed, excellent, 
eyery object being well defined, and true to nature. 

CCCCUX. — Marine View, Coasting Boats in a 
Breeze. 

CCCCLX. — ^Flemish Fete, outside a Cabaret, 
with the Chateau of Dry Toren in the distance, 
Teniers. 
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CCCCLXI. — Interior op a Peasant's Cottage, 
with Figures, Le Nain. 

CCCCLXIT, — ^HoLT Family reposing, 8. du Pesaro. 

CCCCLXm.— Marine View, Ship & Boats at Sea. 

CCCCLXIV.— The Circumcision, Dietricy. 



LIBRARY. 

CCCCLXV. — ^Landscape ; Phillip's interview with 
the Eunuclu 

In the left-hand foreground is a chariot, from which the Ethiopian 
Eunuch and Philip appear to have alighted preparatory to the 
baptism of the former, as described in Acts viiL 

CCCCLXVI. — ^Virgin, Child, and St. John ; a 
small circular picture, 

CCCCLXVII. — ^Madonna and Child, Prancia. 

CCCCLXVIII.— Mount Vesuvius, Wright. 

CCCCLXIX. — ^The Concealment and Recover- 
ing OP Moses, Bonefaciq,. 

Two scenes seem to be here represented, divided by a group of 
trees: on the left the Hebrew parents appear to be confiding 
their infiont offspring to the waters, and on the right the cradle 
is being brought to, hmd again by the attendants of Pharoah's 
daughter. 

CCCCLXX. — ^Eden — ^Adam and Eve in the pre- 
^ sence of the Father, Albano. 
CCCCLXXI. —Charles the Fipth — ^a curious old 
Portrait. 
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CCCCLXXII.— Coast ViBW~a calm— J. Wikon: 

CCCCLXXIII. — ^PoRTEAiT OF A Lady, Holhevos. 

CCCCLXrV. — Historical Sketch, subject not 
known, W. Hilton. 

CCCCLXXV & VI.— Fruit and Flower Pieces, 
a pair, by Van Brussel. 

CCCCLXXVII.— Virgin, Child, and Saints. 

CCCCLXXVIII.— Interior of a Church in Hoi- 

land, JDe L. Orme and lAnglebach. 

This picture is excellently painted throughout. The light is 
judiciously introduced, and serves to display the care, accuracy, 
and truth with which the monuments, tombs, and other even 
minuter objects are finished. The figures, in admirable accord- 
ance with the subject, are painted by linglebach. 

CCCCLXXIX.— Antique Portrait. 

CCCCLXXX. — Pair of Sketches, by Hilton^ pro- 
bably designs for illustration of some historical or 
poetical publication. 

CCCCLXXXI. — Grand Landscape, with Figures, 
Bolognese. 

CCCCLXXXII.— Jacob & Laban, P. da Cortona. 

CCCCLXXXm.— Woody Scene, a View at Har- 
row, Linton. 

CCCCLXXXIV.— Charles First on Horseback, 
after Vandyke. 

The head and figure finely painted; but the horse too bull^ and 
cumbrous to realize our beau ideal of a monaiich's chai>ger, even 
of the times of chivahy. 
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CCCCLXXXV.— Marine View, with Boats, &c,, 
Storck. 

CCCCLXXXVL- Rocky Scene, with Figures, 
S. Rosa. 

CCCCLXXXVIL— Landscape, the Baths of Lucca, 
P. Ndsmyth. 

CCCCLXXXVIIL— Landscape, 8. Rosa. 

A wild composition, quite in the style of this extraordinary 
artist, whose usual tone and colour is sufficiently apparent. But, 
as at present hung, the picture is unfavourably placed for minute 
examination. 

CCCCLXXXIX.— Meeting of Two Saints, Ve- 
lasquez. 

A broad and well-painted picture; allusive probably to some 
recorded event-— one of the figures being that of a Cardinal. 

CCCCXC. — Samson and Delilah, Rubens. 

Samson betrayed by Delilah, is in the act of being bound by the 
Philistines : it is a small but very spirited sketch. 

CCCCXCI. — Saints Kneeling, in front of an open 
Cave, and surrounding a naked infant placed on 
the ground before them. 

CX3CCXCIL— Marine View, Sun set on the Coast 
of France, J. Wikon. 

CCCCXCm.— Sea Beach, with Boys and Rsh, 
Bonnington. 

A beautiful picture in its artist's best style—bright, sparkling 
and stnkin^y true to naturew The sea-washed beach, the 
children, and the very fish lying on the sand, are all absolute 
likenesses. 
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(XCCXICV. — ^ViKW OF NoRTHWiCK Park, Lee. 

CCCCXCV.— Holy Family. 

CCCCXCVI. — ^Landscape, Buildings on the margin 
of a lake, Wilson. 

The water exquisitely transparent, and the Hghts and shadows 
on its surface, so disposed as to produce the most artistic effect 
imaginable. The bay and shipping sleeping in quiet beauty in 
the distance, are not the lea^t admirable portions of the picture. 
In front, on the left, is a series of castellated buildings in partial 
ruin, occupying the water's edge, and backed by a mass of green 
rock, on the top of which are two other buildings of like charac- 
ter. The sky is very skilfully managed, having evident indica- 
tions of a coming storm, without any of those heavy thunder 
clouds with which artists generally overload their canvass when 
aiming at the effect here produced by lighter and more serial 
contrasts. 

CCCCXCVII.— Rocky Landscape, 8. Rosa. 

The foreground painted with great vigour, and the trees excel- 
lently touched. 

CCCCXCVIII. — ^Portrait of a Nobleman in cap 
and ruff. 

CCCCXCIX.— Holy Family— circular. 



OuUide the door opening mto the vestibule, and immediatehf at 
the foot of the staircase are several Paintmgs, which the Attendant 
wUl give the Visitor an account of as he passes out; but among them 
are two small drawings which caU for a word qf special notice here. 
The first is^ 

l 
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D. — ^Portrait of a Lady, a drawing by Sir T. 
fjatorence. 

A very sweet drawing, in Clialk. These drawings of tlie late 
President were all so beautiful, as almost to make one regret 
they should ever have been painted over. If we mistake not 
there is an engraving of this portrait. 

DI. — Le Chapeau db Paille. 

A pen and Ink drawing (by AntonvM OverlaetJ of this famous 
portrait by Bubens, now in the possession of Sir Bobert Peel. 
It was purchased from the family to whose ancestors the original 
painting formerly belonged, and is the work of a skillful artist. 



We have thus brought our " notes and observations " on Lord 
Northwick*s Picture Gallery of Thirlestane House to a close, having 
spent a much longer time in the review of its treasures of art than 
we had originally intended, and yet we are well aware that we have 
passed by many valuable and beautiful works with a bare nod of 
recognition. Some of these we may, hereafter, " bring up for judg- 
ment," when next we renew our acquaintance with these fair crea- 
tions of the painter's mind and pencil. 

PosTCKiPT. — ^During the progress of the present Catalogue, 
through the press, a few of the pictures have undergone a change of 
location. The St. John (No. CCLXXXVl) has been placed upon a 
Screen in the Upper Boom : The Battle of Mehay (No. CCCLXV) 
has been removed to a Screen in the Saloon, and The Children qf 
Niohe Slain by Apollo, by Wilson, (No. CCXXI) has succeeded it 
in the vacancy thus created in the Upper Eoom, while The JRape of 
Proserpine (No. CCXXXVIII) has re-placed the Wilson; and a 
new picture of Diana and her Nymphs, by Frost, has filled up the 
vacancy caused by the last change. 



H. DavieB« Montpellier Libraiy, Cheltenhaza. 



WORKS 
PUBLISHED BY H. DAVIES, 
MONTPELLIER LIBRARY, 

CHELTENHAM. 



In Octavo, icith Coloured Section, and numerous Lithographs and other 
Illustrations, price 8«. ^d,, bound in extra cloth, 

AN 

OUTLINE OE THE GEOLOGY 

OF THB 

NEIGHBOURHOOD OF CHELTENHAM. 

BY SIR R. 1. MURCHISON. 
A New Edition, much Enlarged and Bemsed, 
BY J. BUCKMAN, F.G.S. & H. E. STRICKLAND, M.A. F.G.S. 

This Work is now re-published ia a greatly enlarged form, illus- 
trated with a Geological Map and Section ; thirteen Lithographed Plates 
of Fossils, several Woodcuts, and an Appendix of all the Fossil Remains 
hitherto discovered in the various Strata of the District ; and in which 
nearly Six Hundred Fossils are tabulated, and Sixty-seven new Species 
are described. 



Price 2s, 6d. ; or, Coloured, and mounted in a neat cloth case for the 
pocket, 8«. 6d,, 

A GEOLOGICAL CHART 

OF TBB 

OOLITIC STRATA 

OF THB 

COTTESWOLD HILLS AOT) VALE OF GLOUCESTER; 

Representing a Section of the different Strata from the tops of the Cot- 
teswolds to Wainlode Hill, on the banks of the Severn — with a descrip- 
tion of each Stratum, and Notices of the different Fossils by which each 
is characterised. 

BY J. BUCKMAN, F.G.S. 

And Dedicated, by peizniBBion, to 
SIR R. I. MURCHISON, F.R.S., 

Laie PretUent of the Geological Soctety, 
L 2 
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Bemff 12mo.s price 29. M,^ 

THE STRANGER'S GUIDE THROUGH 
CHELTENHAM. 

Containing an Historical Sketch of its Past and Present State, and 
Descriptions of the varions Spas and Pomp Rooms ; also of the Churches 
and Chapels, Pablic Institutions, and Places of Fashionable Amusement. 

Aho, price 6«., in hoards, THE SAME WORK, with 

EXCURSIONS THROUGH THE ENVIRONS, 

And containing a*Plan of the Town, and other Illustrations. 



Demy 12mo,, price Is. 6d., 

THB 

CHELTENHAM WATERS; 

Tlieir Nature and Properties, with General Directions for their Use, and 
Brief Notices of the Diseases in which they are found beneficial. 

BY A RESIDENT PHYSICIAN. 

This little Work/(intended to furnish a correct and popular account 
of the nature and properties, chemical as well as medical, of the Waters 
of the different Cheltenham Spas, treats also of the following subjects: — 

1. — Peculiar Qualities of the different Waters examined, with re- 

ference to their Medical Effects on the system. 

2. — General Directions to be observed with regard to drinking the 

Waters. 

3. — Diseases in which the Cheltenham Waters have been found 

beneficial, with a popular view of the symptoms exhibited by 
such Complaints. 



In Post Svo., price Ss. 6d., embellished with Five Illustrations, 
Extra Boards, 

THB 

CHELTENHAM ALBUM; 

Containing Essays and Sketches, with Tales illustrative of Local and 
Historical Traditions ; among which will be found a Ball Room Frag- 
ment—the Bridal of Alice Bredone, a Legend of Leckhampton 
Church— Emily Brunton, a Tale of the Promenade— and the Story 
of the Marble Fountain in the Montpellier Gardens— with a variety 
of other Essays and Sketches, and Tales of tiie Olden Time. 
BY AN OLD STORY TELLER. 



In one vol»\ fcau^. 8w., price 5«. 6<^., extra clothe 

POEMS, 

LATE AND EARLY, ON RELIGIOUS, DOMESTIC, AND 
GENERAL SUBJECTS. 
BY THE REV. C. E. KENNAWAY, M.A., 

Vioar of Camden, aiouoestershire, and Perpetual Curate of Trinity Chapel, 

Brighton 

"There is that in the chanu^ter of the Poetry which reminds us forcibly of Cowper, and 
occasionally of Wordsworth. There is something of the affection and simplicity of the one 
with the high philosophy of the other."— £M«r/t«A Review, June, 1846, 



In post 890., handsomelif bound in cloth, price Is, Qd. 

THB 

BOTANICAL LOOKER-OUT 

AMONG THE WILD FLOWERS 

OF THB 

FIELDS, WOODS, AND MOUNTAINS 

OF 

ENGLAND AND WALES; 
Forming a familiar Monthly Guide to the Collecting Botanist, 

Interspersed with Pictorial Glances, Botanizing Incidents, and Notices 
of many Remarkable Localities of the Rarer and most Interesting 
English and Welsh Plants. 

BY EDWIN LEES, F.L.S. 



In octavo^ price 2s, 6d , 
A 

BOTANICAL GUIDE 

TO THB 

ENVIRONS OF CHELTENHAM; 

Comprehending a Classified Arrangement of the Indigenous Flowers 
and Ferns of the Cotteswold Hills and the Vale of Gloucester ; 
with the Habitats of the various Plants. 
BY J. BUCKMAN, F.G.S. 



Price Is. 6A, 

PRACTICAL HINTS ON CRICKET, 

For the Direction and Guidance of Young Beginners. 
BY A WYKEHAMIST. 



In one toL, 800., ewira boards, price 9s,, 

ENGLAND, ROME, AND OXFOED, 

Compared aa to Certain Doctrines in 

A COURSE OF SIX LECTURES, 
I>eliyered in Christ Church, Cheltenham, daring the Lent of 1846. 
BY THE REV. ARCHIBALD BOYD, A.M., 
IncMmbeni, 



Bif the same Author, in one vol,, fc, octavo, price 4«. ^d,, cloth boards, 

SEEMONS ON THE CHUECH; 

OB, 

THE EPISCOPACY, IITUR&Y, AND CEREMONIES OF THE 
CHURCH OF ENGLAND. 
Second Edition, carefully Revised and Corrected by the Author. 



By the same Author, price \s,, octavo, 

NATIONAL DELIVEEANCE AND 
NATIONAL GEATITUDE. 

A Sebmon Pbeached in Christ Chubch, Cheltenham. 



One vol,, \%mo,, price 6«., extra cloth, 
THE SEVENTH EDITION 

OF A 

COUESE OF NINE SEEMONS, 

Intended to illustrate the leading truths contained in the 

LITURGY OF THE CHURCH OF ENGLAND. 

BY THE REV. FRANCIS CLOSE, A.M., 

Perpetual Curate, 



By the same Author, price hs,, extra cloth, a New Edition. 

NINE SERMONS, 
illustbatiye of some of the 

TYPICAL PERSONS OP THE OLD TESTAMENT, 
Preached in the Parish Church of Cheltenham. 



Price St. 6d., in Canvaa Boards, illustrated with a Portrait, 

A MEMOIR 

OF THB 

LIFE OF BISHOP HEBER. 

By Th» Lat« rev. G. BONNER, l.l.b. 



Price is. 6d., 

A NEW MAP 

TO THB 

ENVIRONS OF CHELTENHAM; 

Being a careful reduction of the Ordnance Survey — Coloured and 
Mounted in a Cloth Case, for the Pocket; or Plain, and 
accompanied by 

A HAND-BOOK, 

Containing Descriptions of the most Interesting Places around the 
Neighbourhood; Alphabetically arranged, and Illustrated 
with Wood-Cuts.J 



Price One Shilling and Sixpence, in cloth case, 

A P L A N 

OF THB 

TOWN OF CHELTENHAM, 

Corrected to 1845. 



Price One Shilling, 

THB 

HAND-BOOK OF GLOUCESTER; 

OR 

TRAVELLER'S CHART, 

For the use of Strangers visiting that Ancient City ; pointing out more 
immediately Objects of a by- gone age, interesting to the Antiquarian^ 
and those who take an interest in the History of £eir own Country. 

BY THOMAS NIBLET, ESQ., 

Of Haresfield Court, near Gloucester. 
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Published Annually, in January, in extra boards, price 2s. M., ' 

THE ' 

CHELTENHAM ANNUAIRE 

AND 

DIRECTORY 

OF THB 

RESIDENT GENTRY, PROFESSORS, AND 
TRADESPEOPLE; 

AND OF THS 



PUBLISHED EYEBT SATUEDAT MOENING, 

FBICE THBEEFENCE, 

And may be sent, Postage Free, to awy part qfthe Kingdom, 

THE 

CHELTENHAM LOOKER-ON; 

A 

NOTE-BOOK OF FASHIONABLE SAYINGS AND DOINGS; 

AND CONTAIKIXa 

Weekly Lists qf ARRIVALS AND DEPARTURES, NoHces qf 
Fashionable Movements, and the Public Institutions and Amusements 
qf the Town, unth occasional Original Tales, Essays, and Shetches of 
Society; COURT GOSSIP, Literary and General Intelligence, 



tn One Fol, Octavo, Pria 10s. 6rf., Extra Cloth Boards, 

A VIEW OP 

CHELTENHAM, 

IN ITS PAST AND PRESENT STATE, 

BNIAB-QED BY MB INTEODUCTIOJJ OF MUCH ADPmONAL XNrOEMATION; 
Aad mufltr&ted with Num^ua 
yTHOGRAPHS, WAPS, AWD WOOD ENGBAVJNCS. 



V Thm lUti.tr»ti<Hi* to tM» Work oompriae, io addition to a colotircd 
Flm of tlie Town, corrected *a Ite prc^emt tbne-a .erie» of SU beautiful 
VlWi, liitliogT*pl>ed liy T. Pickeu, from Drawing! takea for the Work, 
tod Prmted in tint, b« I^ay aiid Hagbe^aiid aboiit Porty B»firairtog« in 
Wood, by tkc most celebrated Arti.ta^nearly aU of whicli have been 
extented escpreiftly for tke present Bdition. 
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